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NOTICE. | 


Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-patd, to any address on receipt of four 
‘4) dollars. 

During the past five years these pictures have appeared 
in this paper, and thetr excellence has been universally 
commented upon. We have recetved numerous orders for 
electrotypes of the same, and publish the subjoined list 
for the purpose of facilitating a selection. 


A new name will be added every week: 


Ivan E. Morawski, William Mason, 


Adelina Patti, 





Sembrich, Clara Morris, P. S. Gilmore, 
Christine Nilsson, Mary Anderson, Neupert, 

Scalchi, Sara Jewett, Hubert de Blanck, 
Trebelli, Rose Coghlan, Dr. Louis Maas, 


Max Bruch, 

L. G, Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, 

W. H. Sherwood, 
Stagno, 

ohn McCullough, 


me 


alvini, 
— T. Raymond, 
aster Wallack, 
McKee Rankin, 
Boucicault, 

Osmund Tearle, 

Lawrence Barrett, 
Rossi, 

Stuart Robson, 

lames Lewis, 

Edwin Booth, 

Max Treuman, 

C. A. Cappa. 
Montegriffo. 

Mrs. Helen Ames, 

Marie Litta, 

Emil Scaria, 

Hermann Winke!mann 
Donizetti. 

William W. Gilchrist 


Chas. R. Thorne, Jr., 
Kate Claxton, 

Maude Granger, 
Fanny Davenport, 
Janauschek, 
Genevieve Ward, 

May Fielding, 

Ellen Montejo, 

Lilian Olcott, 

Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 

Dr. Damrosch, 
Campanini, 
Guadagnini, 
Constantin Sternberg, 
Dengremont, 

Galassi, 

Hans Balatka, 
Arbuckle, 

Liberati, 

Ferranti, 

Anton Rubinstein, 

Del Puente, 

Joseffy. 

Mme. Julia Rive-King, 
Hope Glenn, 

Louis Blumenberg, 
Frank Vander Stucken 


Marie Roze, 

Anna de Bellocca, 
Etelka Gerster, 
Nordica, 

Josephine Yorke, 
Emilie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, Clara L. 
Minnie Hauk, 
Materna, 

Albani, 

Annie Louise Cary, 
Emily Winant 

Lena Little, 
Murio-Celli, 
Chatterton-Bohrer, 
Mme. Fernandez, 
Lotta 

Minnie Palmer, 
Donaldi, 

Marie Louise Dotti, 
Geistinger, 
Fursch-Madi,—2, 
Catherine Lewis, 
Zélie de Lussan 
Blanche Roosevelt 
Sarah Bernhardt, 
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THE MUSICAL COURIER. 


| izations called into life by him, and upheld by his musical 
| daunted courage and perseverance, and his many-sided 


|} ecutant artist long after his body is given over te the 


| the Berlin University, where he 


of friendship. 


tor of the Breslau Philharmonic Society, and at that 
early period already gained special merit for producing 
the works of Wagner, Liszt and Berlioz. 
this position in 1860, in order to undertake several con- 
cert tournées in conjunction with Biilow and Tausig. 


gave chamber music soirées, and in 1862 organized the 
cians (existing to this day under the conductorship of 
Bernh. Scholz). 
with great success, and the most renowned artists assist- 


ed in its concerts. 


w 


the Arion Singing Society of New York, which he ac- 











| no importance, being scarcely perceptible to the ear. 
At the same time, the deviations from the principle of 
international unity are a matter for regret. Before mov- 
| ing in the matter, the Italian War Minister consulted 
the leading composers and conductors of the country, 
such as Verdi, Boito, Ponchielli, Lauro, Rossi and Fac- 
cio, Their replies, published in the Italian papers, are 
unanimously in favor of a lower pitch than that 
previously in use. Verdi’s letter is of special interest. 


DEATH OF DR. DAMROSCH. 


HE sudden and untimely death of Dr. Leopold Dam- 
rosch, which occurred on last Sunday afternoon, and 
which was caused by pneumoniaand overwork, has been a 
great shock to the entire musical community and is one 
of those deplorable events which cast long shadows of 
gloom upon the musical outlook of the future. It isa 
severe lesson of the transitory nature of things, to see a | 


man and an artist, who has worked and _ struggled | 

as scarcely another one, die at the very mo- The chief reason for raising the intonation of military 
ment when he seemed to have arrived at the | bands was, as we have previously explained, the opinion 
pinnacle of that recognition among his fellow- that wind instruments gained additional brilliancy by that 
men and fellow-artists which was his just due, ™¢@"s- This opinion the great Italian master combats 
Dr. Damrosch’s influence upon the musical life | With the full weight of his authority. He writes: “I 


quite agree with the verdict of the committee that the 
lowering of the diapason will by no means impair the 
; sonorousness and brilliancy of execution : it will, on the 
contrary, give something noble, full, majestic, to the 
tone, which the stringent effects of the highest pitch do 
For my part,” Verdi concludes, “I should 
like to see one diapason established for the entire musi- 
The musical language is universal ; why, 
therefore, should the note which is called A in Paris or 
Milan become B flat in Rome?” 
The French dzapason normal is the one which is advo- 
cated for universal adoption, and as it has long been in 


and future musical development of this country, as 
shown in such great institutions as the Oratorio Society, 
the Symphony Society, the first New York May Festival 
and, crowning all, in the first genuine opera in German 
in this city worthy of the name, all of which are organ- 

not possess, 
talent and learning, will speak of his great gifts, his un- ‘ 
cal universe. 


attainments as a conductor, composer, teacher and ex- 


grave. 

Dr. Leopold Damrosch was born at Posen, in Ger- 
many, 1832. Although early in life 
he showed musical talent and inclination for the call- 
ing of a musician, he still followed his parents’ wish 
and advice—namely, to study medicine, which he did at 
was promoted to the 
degree of Doctor of Medicine in 1854. After he had 
finished these studies, however, Dr. Damrosch, following 
his stronger inclinations, gave himself up to deeper 
musical development Hubert Ries 
Dehn and Boehmer (theory), and in 1856 appeared at 
Magdeburg before the public as a violin virtuoso. In 
the same year he was appointed by Liszt member of the 
court orchestra of Weimar. Dr. Damrosch then and 
there got on terms of personal friendship with Liszt and 
his most prominent pupils—Biilow, Tausig, Cornelius, 
Dassen, and also he was united with Raff in the bonds 


use here in Italian opera, and the general idea prevails 


October igh ; 
that the ridiculously high pitch adopted by our piano- 


on 22 


makers, and in consequence thereof by our orchestral 
societies, ought to be lowered, why not join this Euro- 


pean movement and agree on the general adoption of 
the French pitch? If Messrs. Thomas and Damrosch 
would agree upon this one point, they could force the 
piano-makers to come down to the d¢apason normal. 


under (violin) 
HERE is complaint of the ticket speculators at the 
Metropolitan Opera House. Although it is late in the 
season, it is due to the public, now so generously patro- 
nizing the house, that they be protected as strenuously 


as possible from this pest. 
S there anyone who has not heard that Lillian Russel! 
| ] has returned? Oh, yes, she is here, and with a baby 
—and anew husband. All this is of vast importance 
to the musical world. Every newspaper has interviewed 
her, and has written her up, and her baby—and her hus- 
band. It appears that Solomon is no longer to be known 
as a composer, but simply as a conductor who is Lillian’s 
husband. Sic semper ad astra! Will McCaull find out 
how long it will be before Lillian will run away again ? 

Perhaps Mr. Braham will. 


W E 


PROFESSOR STRAUS AND WIFE.—INSTRUCTION ON VIOLIN, 
Guarantees that in 24 lessons, by new 


In 1858 the Doctor accepted the position as conduc- 


He abandoned 


He retained, however, his domicile in Breslau, where he 


Breslau Orchestral Union, a society of seventy musi- 


The new organization everywhere met clip the following interesting piece of adver- 
tising from a Baltimore paper: 

Besides this, Dr. Damrosch founded 
1 choral union, conducted the society for classical music, 


ras for two years conductor at the Stadt Theatre, and 


cornet, piano, every instrument. 
method, young or old will be able to perform 30 pieces in quarter what 
would require years by old method. Carroll Hall, East Baltimore street. 
How is it that advertising of this character, which 
bears the unequivocal mark of charlatanry on its brazen 
cheek, can pay? The Germans say, “Stupidity never 
ceases,” and that is the only explanation which can be 
given for the fact that people will be lured into subsidiz- 
ing such arrant humbugs instead of going to a good 


uppeared as soloist in Leipsic, Hamburg, &c. 
In 1871 Dr. Damrosch received the offer to conduct 


cepted all the more readily, as his advanced musical 
deas in regard to the “ Music of the Future” had 
srought him into difficulties with the conservative 
3reslauians. In New York he developed his talent for 
»rganization, which was manifested in the way he pushed 
he Arion male chorus into prominence, founded in 1873 
he Oratorio Society Choral Union, now numbering hun- 


teacher of fair repute. 


HE Richmond D¢spfatch severely condemns “ Fan- 


ritus d’Ernesti, Bee : ales . a > 
Mr. & Mrs,Geo, Henschel,Frederic Grant Gleason. Ferranti. dreds of singers, and, in 1878, the New York Symphony 7 te” as ~ > , . 

ee hey og! wdc nanan Mt — st tind Rehan region yin i sed chonette " as produced by the Boston Ideal Opera 

otow Robert Volkmann feyerbeer } pociety—institutions which have been and are yet of the Company in that city recently i< WHelades the work 

Julius Rietz. Moritz Moszkowski PRaFE Tre . : oe . bh oT a J “ss eee . 2 : 

He Max Heinrich. Anna Louise Tanner, | Featest importance in the musical life of our city. “abhorrent and devoid of redeeming features.” One of 


inrich Marschner 
I Filoteo Greco. 
Wilhelm Junck, 


} 
Ovide Musin, 


A. Lefebre 


Frederick Lax 
Nestore Calvano, 








William Courtney, Anton Udvardi Fannie Hirsch. | 
Josef Staudig! Alcuin Blum, Michael Banner 

Lulu Velie Joseph Koegel Dr. S. N. Penfield. t 

f 

VOT/ICE TO MUSIC TEACHERS. Ps 


OPIES of Eighth Annual Report of the Musi 


( Teachers’ National Association can be had upon ap- 
plication of THE MusIcaL CouRIER. We 


will mail the report to out-of-town teachers on receipt of 


the 1 


c 
at the rihice 
i 
st 


t} 


AS 


son 


ree cents postage 


was hanged in Philadelphia last | * 


he had never been with Maple- 


opera 


week 


singer 
And yet 


IFTY policemen are practising at the Academy of | 1 
F Music for “ The Pirates of Penzance,” to be given 
on March 6 and 7 for the benefit of the Hahneman jn 
Hospital. If these same policemen would use their | I 


clubs less freely in their daily duty they would decrease | t 


the need of hospitals, and they would hear more music 


d 


in heaven 


which gave a new impetus to the declining life of opera 


dren, who, with a host of personal friends, mourn his un- 


S 


lead; the Queen of England, who is wishing for har- 


little below the French pitch—viz., at 432, as against 425 


In 1880 Dr. Damrosch held the first New York May 
Seventh Regiment armory, an under- 


the abhorrent features referred to especially is “the 
introduction of a mulatto, who takes part in the love- 
making throughout the entire intrigue of the plot.” 
“ Such a conception,” says the D¢zsfatch, “ must be re- 
pulsive to every real Caucasian in this country, and 
especially so to the real Southern heart.” 

Bless you, friend Despatch, you must not be troubled 
by a little thing like that. You are plainly behind the 
age. Up here we introduce goats, pigs and jackasses 
among the dramatis persone; and not only that, our 
audiences laugh over the goats and their confréres. We 
often call the production, to be sure, a comic opera, or 
we give it a Celtic turn and say, “opera comique.” 
There is not much opera to it, of course; but so long 
have the animals in the show, the work 

It not only goes here, but it goes all over 
the country. Have you not seen the pigs and the jack- 
asses? They area great hit. Put the “ Fanchonette” 

mulatto astride these animals and the combination will 
be great. You may suggest, friend Dzspfatch, that the 
| mulatto should make love to the jackass, and then we 
Practically, the difference is of | should agree with you. 


“estival at the 
aking which was crowned with the greatest artistic and 
inancial success. Last fall, finally, the indefatigable 
onductor brought to this country the first great Ger- 
nan opera troupe that worthily represented the works 


f the great German school, and the performances of 


n this country. 
Dr. Damrosch leaves a widow and five promising chil- 
imely death. Reguzescat in pace 
= 
TRENUOUS efforts are being made all over Europe 
to arrive at the introduction of a universally even 
The Austrian Government has taken the 


as we is 


jusical pitch. bound to go. 
10ny now more than ever, has followed suit, and the 
talian Government has, for mathematical reasons, fixed 
he standard for the military bands of the kingdom at a 


ouble vibrations for A. 
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and Sec: 


Richard Wasner—Hie Firet 
ond Periods.” 
By FREDERIC GRANT GLEASON. 


“ (Continued.) 
ANNHAUSER,” Wagner's next work, 
first represented upon the Dresden stage in the month of 
October, 1845. 

In this opera, too (for the author had not yet arrived at a con- 
sciousness which would enable him to create a true music drama), 
the bonds of custom and tradition still fetter his genius to con- 
siderable extent, though gradually giving way before his hercu- 
lean struggles to attain his ideal. Here, also, the ‘‘ eternal love 
of woman” is again the central figure. 

‘* Tannhdusser” is founded upon a legend prevalent in the 
Thuringian Forest, that on the advent of the Christian religion 
the heathen deities were forced to take refuge in the earth. In 
one of the mountains of Thuringia, called the Hérselburg, Venus 
was popularly supposed to dwell surrounded by her court. One 
of her greatest delights, according to the legend, was to decoy 
Christian knights into her subterranean abode, where she made 
And it was believed that who- 


éf 


was 


them take part in unholy rites. 
ever did so was enternally lost, as for him repentance could avail 
nothing. 

The ‘* Tannhduser”’ 
picture of some grand old cathedral standing solitary and tower- 
ing in its pride and beauty, the introduction in quiet and severe 
grandeur, calling to mind the splendid outlines of its imposing 
Gothic architecture 

But soon the violins enter with a lovely figure, adding a new 
beauty to the solemn song of the clarinets and bassoons, just as 


overture always brings to my mind the 


the ivy enwraps and beautifies the gray granite walls. 

The wild fantastic passages following seem like the uncouth 
gargoyles which look down with strange, scowling faces upon the 
peaceful dwellers about its walls. 

Then comes the song of triumph, as_ bidding the beholder look 
up—above the highest pinnacle, from an earthly to a heavenly 
fane. 

But as, after dwelling upon all these separate beauties. the 
mind returns once more to a contemplation of the whole, so the 
wind instruments call back our wandering thoughts to the union 
of all these separate beauties in the grand old building with its 
ivy mantle. 

lhe first scene shows us Zannhduser, a young knight, lying 
upon the ground asleep, with his head in the lap of Venus, who 
sits half reclining upon a couch overshadowed by a huge golden 
palm. All around are nymphs, sirens and bacchantes, some 
dancing and others swimming in a crystal lake in the depths of 
the grotto 

Soon a rosy mist rises and shuts off the front part of the 
grotto, where are Venus and J7annhéuser. The latter moves 
uneasily, as if awakening Venus strives to soothe him. 
But pressing his hand upon his eyes, as though seeking to retain 
some dream-picture, he seems returning to full consciousness, 
when Venus, finding her arts unavailing, asks: ‘* Beloved, what 
aileth thee?” ‘**Oh, that I could awake! 
In dreams I seemed to hear the sound of bells. Say how long 


and 


To which he answers : 


ere I shall hear them once again?” 

It may be remarked in passing that composers generally repre- 
sent the sound of a bell by means of a French horn, whose ring- 
ing tone approaches nearer to it than that of any other instru- 
ment of the orchestra, but Wagner’s genius makes here a fine 
distinction, and uses for the representation the violins swaying in 
fourths, producing a most exquisite effect, and one dramatically 
true, for Zannhduser hears no lbells in reality, and the violins 
represent to us, as it were, the ghost of a bell, something which 
cannot fail to suggest to us the clanging of bells, and yet is not 
sufficiently like it to seem an imitation. 

‘Days, weeks and months,” continues Zannhduser, ‘‘ have for 
me no existence, I see the sun no more, nor the heaven's friendly 
stars, the green which summer brings, I hear no more the song 
of the nightingale which tells of spring—say, shall I see them no 
more for ever?” 

Then Venus angrily exclaims, ‘* Art thou so soon weary of my 
love? Rise, grasp thy harp and sing the praise of love.” Then 
Tannhiuser takes his harp and sings of love and freedom, 
ending with the cry welling up from a longing heart, ‘‘O Queen 
O Goddess, let me go Venus reproaches him for wishing to 
leave her, but again he takes up his song, ending with the same 
Venus, like 
‘ Traitor, 


passionate cry, ‘‘ O Queen, O Goddess, let me go !”” 
an enraged tigress, springs from her couch, crying, ‘ 
unthankful one! 
would weave her enchantments again about him 
heard in the distance singing a most bewitching, entreating 
strain, while she softly whispers, ‘‘ My Knight, Beloved ? 
wilt thou leave me?” 

But again the knight takes up his song, and though vowing 
ever to praise her charms, ends with the same longing cry for 


” 


and advancing, leans forward as though she 
; the Sirens are 


my 


freedom. 

Now, at last, ‘* Go, then, but remember that thou 
art accursed, and when men cast thee out from among them, 
return again to me. For such as thou art there is no salvation.” 

Then Zannhduser, casting away his harp, cries, ‘‘ My  sal- 
vation lies in the holy Mary,” and Venus, with a great cry, sinks 
into the earth, while the grotto likewise vanishes and Zannhduser 
finds himself alone on the mountain-top in the midst of the cool 
green forest. 

_ Among other remarkable dramatic devices of this scene may be 


* Copyright, 1884, by Frederic Grant Gleason. 


Venus cries, 








mentioned the treatment ” Tannhiuser’ * md Seen of Pianta” 
which appears three times—each time a half-tone higher and al- 
ways with an accompaniment more fiery than on the previous oc- 
casion, which, with the rising pitch, finely expresses the rising 
ardor of his desire for freedom. 

Then, when he promises to forever praise the goddess’s charms, 
we hear a snatch of the wild surging, unearthly Venus music, 
which attains to greater dramatic significance in the second act. 
The song of the Sirens, too, is full of the most seductive en- 
treaty, such as probably never before found expression in tone. 

Heard away from its peculiar surroundings its wondrous power 
can hardly be understood, but upon the stage, sounding from far 
away, just as Venus, leaning forward with her eyes fixed on 
Tannhiduser's seems, to use one of Liszt's expressions, ‘‘ as 
though she would instil the poison of her enchantments into his 
very veins,” it has a dramatic power which can hardly be real- 
ized under other circumstances. 

In the next scene a band of Pi/yrims passes before us, crossing 
the mountain on their way to Rome, singing a solemn chorus. 
Immediately after, hunting horns (set with a charming modula- 
tory design), are heard in the distance, and the Landgrave of 
Wartburg, whose castle is just across the valley from the Venus- 
burg appears with a number of hls knights. It has been the cus- 
tom to hold tournaments of song at the Wartburg and among the 
Knightly minstrels are Zannhduser, Wolfram, Walther von der 
Vogelweide and others. Tannhduser and Wolfram have both 
long loved £/isabeth, niece and heiress of the Landgrave, but she 
favors Zannhduser and cares not for Wolfram. 

Finding Zannhdéuser kneeling before a small wayside shrine, 
they greet him, asking the cause of his long absence and where 
he has been. Very naturally he does not confess, but replies : 
“Far, far away I wandered, yet found I nowhere peace or rest. 
Seek not tostay ne; let me gohence.”’ But they refuse—he must | 
remain, and Wo/fram, telling him how L£iéisabeth has absented 
herself from their gatherings and seems secretly pining since his 
departure, bids him stay for her sake. At the mention of this 
dear name /annhduser yields and returns with his friends to the 


castle. a 4 a 


titans and the or Secret. 
NOTHER evidence that the so-called “lost 


secret” of the celebrated Cremona violin-makers is not 
lost is shown by a letter just received by Mr. George Gemiinder, 
of Astoria, N. Y., from the celebrated virtuoso, Herr 
August Wilhelmj, at Biebrich-on-the-Rhine, which also gives an 


reputation as a violin-maker in 


violin 


estimate of Mr. Gemiinder’s 


Europe : 
My Dear Otp Frienp 
fellow, and have often recalled the pleasant moments we spent together 


What would I not give to be with you now instead of writing to you! 
of the renowned Ferdinand 


lam really homesick to see you, my dear good 


Day before yesterday, David, son and heir 


David, sold the latter's Guarnerius violin here for £800 ($4,000), and on be- 
holding the beautiful instrument it immediately recurred to me what you at 
one time related to me in reference to your Guarnerius violin, which was 
stolen in Paris, Iam impelled to say that if David's violin is not a genu- 


ine Guarnerius, it is the stolen one from you, for only you could have made 


it, although you work more carefully and in cleaner style than the work on 


the back of the David violin shows, Itreminds me strikingly of Binder’s 


violin of your make. which has, however, a clearer and more brilliant varnish 


but not the “swell’’ that David's has. Could you perhaps give mean 


accurate description of the stolen violin ? 
1 have established here an academy for violinists and invite you to live with 
me; come in May, you shall surely not regret the trip. You can form no 


idea of what your reputation here is. 
and our local and 


They rank you over every one who 
has ever existed, Berlin violin-makers pronounce you 
the Richard Wagner of violin-making 

Imitations of Stradivarius and Guarnerius are not selling here any longer, 
Oswald Mickel, 


3erlin violin-makers, 


but those Gemiinder have taken their place. 
undoubtedly the most competent of the 
completely enraptured with your work when he examined my Gemiinder 


of George 
many was 
violin 

My father, who is an enthusiastic admirer of you, would be delighted to 
see you 

With heartiest greetings from him as well as from me, and with unutter- 
Your old 


able longing to see you, I remain 


Haus WiLHELM), near Biebrich, Jan. 24, '85 WILHELM] 

In explanation of the contents of the above letter, we would 
say that Mr. George Gemiinder sent some fine violins, imitations 
of the celebrated masters of the Cremona school, to the Paris 
Exposition of 1855. On their return to this country he found 
that one of his Guarnerius imitations was missing, and all subse- 
quent search and inquiry for the same proved fruitless. On the 
occasion of Mr. August Wilhelmj’s visit to this country some 
years ago, five different specimens of Mr. Gemiinder’s violins 
came under his observations in various parts of this country, and 
he stated to Mr. Gemiinder how closely some of them resembled 
the Guarnerius violin owned by his friend and teacher, Ferdinand 
David. 

Mr. Gemiinder subsequently ascertained that Mr. David had 
purchased the violin in Paris shortly after the Exposition of 1855 
and although no positive proof is at hand that David's violin is 
the stolen Gemiinder, yet Wilhelmj’s former suggestions, his 
reiterations and his request now for an accurate description of 














the stolen Gemiinder violin, taken in connection with his pro- 
found judgment as an expert, make it probable that an explana- | 


tion will soon be forthcoming. 


Should David's violin just sold for $4,000 prove to be a gen- | « 


uine Guarnerius del Jesu, as it is now pronounced by some— | 


although Wilheimj has his doubts (as is seen in his letter)—is | v 


that not, taking the above-related circumstances into considera- | 
tion, another important evidence that the ‘lost secret ” 
fallacy ? 

Wilhelmj wavers between the genuine Guarnerius and the 
Gemiinder Guarnerius, and awaits an accurate description before 
deciding. We ask now can there be a “ lost secret ?” 


is al; 


Music in Vienna. 


[SPECIAL CORRESPONDENCE OF THE MUSICAL COURIER 


VIENNA, 38 


HE average “ Wiener,” in addition to being an 
exceedingly good-natured, lazy and good-hearted fellow, is 
likewise gifted with an enormous bump of conceit. His heaven 
upon earth is the Kaiserstadt, on the Danube, and you hear him 
constantly rhapsodizing over the magnificence of his beloved 
** Weaner Stadt,”* the fascinating charms of a ‘‘ Weaner Tauz,” 
‘*Weaner Liad,’ over everything 
prophet 


January 20, 


in short, 
The Vienna 


the loveliness of a 
belonging to Vienna. 
The musical prophet, 


pertaining or 
remains at home. 
not emigrate to some happy land far, far away, 
If he possess a grain of talent he 


for example, need 


in search of 
honors and recognition. 
finds glory enough at home, ego, is generally satisfied to live and 
die in his native city. There was atime, it is true, when this 
same Wiener allowed a Mozart to be buried in a pauper'’s grave, 
but to-day he acts quite differently toward his favorites. Or can 
Strauss, Brahms or Richter complain of neglect in the year of 
our Lord 1884? Or the many other talented artists of Vienna? 
I believe not. To-day the Wiener’s fault is that he is rather in- 
discriminate in his hero-worship. He often applauds the indiffer- 
ent as vigorously as the good, if the object of his adoration is but 
a favorite. I witnessed a cropping-out of this trait of the Wiener’s 
character at Papa Helmesberger’s latest quartet soiree (January 
The novelty of the evening was the first performance of a 
professor of harmony in the 
had 


8). 
new quintet by Anton Bruckner, 
Helmesberger 


conservatory and a prolific composer. Papa 


so excited my curiosity in regard to the new work, by terming it 


Ban A P 
the greatest piece of chamber music that had been written 


” that, in order to hear it, I sacrificed a perform- 
Theatre, 
the 


since Beethoven, 


ance of ‘‘ Antonius and the Burg 


the same evening, with Sonnenthal, Frau Wolter and 


Cleopatra,”’ at 
all 
‘ Did it pay?’ I 
Bruckner’s work, 


great stars of that noble stage in the cast. 

asked myself after the concert. Yes and no. 
indeed contains one movement, an adagio, that bears the imprint 
of genius. The remaining movements (moderato, scherzo, trio, 
finale) contain many genial strokes, but are unfortunately mixed 
Herr 


up with others that are as decidedly vicious. I fear that 


Bruckner has studied a dangerous mode!—Berlioz. He too often 
produces effects that sound bizarre and unnatural, when his in- 
tentions, doubtless, were to make them original. Nevertheless, 
the work is well worth hearing—that wonderful adagio alone will 
preserve it to posterity. Such themes, such pathos, such treat- 
ment, such sustained power from the first note to the last it is 
difficult to find elsewhere than in the slow movements of —Beet- 
This statement may sound extravagant, but I 


The Wiener, as usual, 


hoven himself. 
make it in all sincerity. 
entire dose, and apparently with relish, for Bruckner had to be 


swallowed the 


dragged on the stage at the conclusion of each movement before 
the fellow would desist his applause and allow Papa Helmesberger 
to continue. Bruckner’s seventh symphony also created a highly 
favorable impression at its first performance in Leipsic a few 
days ago. Eugene d’Albert the last 
Gesellschafts concert (January 8), gave a piano concert at the 
Bésendorfer Saal on the 13th and announces another for the 
More about him in my next. 


appeared as soloist in 


22d. 

‘* Pfingsten in Florenz” is the title of a new operetta which is 
the Phe li- 
bretto is by and Riegen, by Alfons Czibulka, a 


local military kapellmeister, who has outdone himself in the ef- 


having a successful run at Theater an-der-Wien 


Genée the music 
fort to produce a work designed to tickle the ears of the masses 


and coin lucre. Girardi, our inimitable comedian, 


the sole prop and stay of the Theater an-der-Wien. 


is at present 
What would 
happen in the event of his loss! shudders to 
think of it. 


Julius Priiwer, lolona Eibenschiitz 


Director Jauner 
and Giséla Gulyds are in- 
fant prodigies, who have lately given concerts in the Saals Ehrbar 
and Bésendorfer. All three children 
and give promise of future greatness. 


are wonderfully talented 


The fol- 
(No- 
Tann- 


The Wagner cyclus came to a close December 19. 
lowing music-dramas of the master were given: ‘* Rienzi” 


vember 30), (December 2), * 
(December 4), ‘* Le 
(December g) 
(December 


(December 


‘The Flying Dutchman” 
hiiuser "’ lristan 
and Isolde” 
** Rheingold ” 
* Siegfried "’ 
IQ). 

Our Wiener was there, of course. his brother; so 
were his sisters and his cousins and his aunts. I detected many 
a yawn and many a bobbing head during Ariannhilde's fifteen- 
page recitatives, but, to make amends for that, my friends ap- 
plauded all the louder at the end of each act, and raved all the 
more Gver the sublimity of the music afterthe opera. Whether | 
dozed myself or not, I do not remember, 


yhengrin” (December 7), “ 
* Die Meistersinger” (December 10), 
13), ‘* Walkiire’’ (December 14), 
17), ‘‘ Gotterdimmerung " (December 


So was 


but I did instinctively 
think of Bayreuth, where they have intermissions of an hour, and 
where, between the different acts, at a neignboring refresh- 
ment stand the listeners are given opportunities of “ brac- 
ing up” for the coming conflicts. Under such circum- 
stances the aforementioned recitatives may be  endura- 
ble, and we have resolved—I and my friend, the Wiener—that 
when we hear the performance of the * Ring des Niebelungen” 
again, it will be at Bayreuth. Lucca and Lili Lehmann are now 
‘* guests ” of our opera, the former essayit ng the leading roles in 
Carmen,” ** Merry Wives of Windsor,” ‘* Taming of the Shrew,’ 
&c., and the latter, dramatic parts in operas like ‘‘ Fidelio” and 
Tristan and Isolde.” Auber’s ‘* Krondiamanten” has been 
revived, and is frequently being given during the Fasc hing, in 
connection with ‘*‘ Der Wiener Waltzer,” a charming new ballet, 
in which the gradual development of the Vienna Waltz is illus- 
trated. H. W. 


*“* Weaner Stadt,’’ ** Weaner Tanz,” ‘* Weaner Liad,” 


or ‘* Vienna,” 


Vienna German 


“ Vienna Dance,” ** Vienna Song.” 








PERSONALS. 


> 


MANAGER AMBERG’'S 
had an interesting time in Philadelphia last week. When he ar 


rived on Monday afternoon with his Thalia Theatre Company 


which had an engagement at the Walnut Street Theatre, he was 


served with a writ in a suit to recover damages for breach of con 
tract brought by Manager Gilmore of the New Central Theatre 
as manager of the spectacle called ** The Devil’s Auction.” 


went back to New York on Tuesday. He returned to Philadelphiz 


Friday afternoon, and was attached by counsel for the Academy 


of Music, in another action for breach of contract. Amberg, as 
manager of Victoria Morosini-Hiilskamp, the ‘‘ coachman’s 
bride, ' engaged the Academy for a night in Novcmber last, but 


he did not keep his agreement. 


over $200, the amount of rent agreed on for the night. Mr. : . ‘ “ 
; : gn 7 ' i$ ; Standard for the occasion by adding toits ranks Messrs. Richard 
Amberg compromised on Saturday by the payment of $100, anc Ah . : 
ns es pay - Mansfield and H. S. Hilliard, and the stage attire provided for 
the suit was discontinued ‘a ken - : 
A Trip to Africa” isso sump uous that the manager's promise 
VALLERIA WITH Rosa,—Alwina Valleria will join | that “Gasparone” will be quite as richly and appropriately 





the Carl Rosa Opera Company during its Drury Lane season, in equipped may be implicitly trusted. 
April and May, and will create the title part of Goring Thomas's Miss Lillie P. Berg presents a good program for her 
now epern, “ Maceecnce concert at the Bristol, No. 504 Fifth avenue, on Monday evening 
MI VAN ZANDT IN “ MIREILLE,”—During Miss Van | next. There will be a duet from the third act of ‘La Juive,” by 
andt’s season at the London Gaiety Theatre Gounod’s ‘ Mi- | Miss Berg and Miss Mary Ritter Shea, a daughter of Judge 
reille “ will be revived Shea. The brilliant trio from ‘Il Matrimonio Segreto” will 
DOCTOR PENFIELD'S CANTATA Dr. S. N. Penfield, | also be sung. Frank Lincoln has promised a new musical sketch. 
the president of the National Music Teacher's Association, has | Other artists who will contribute are Therese Liebe, violiniste ; 
published a cantata, choosing his words from the XVIIIth | William Russell Case, pianist; Miss Emma Wilkinson, con- 
i’salm I'he work is written for chorus, solo voices and orches- | tralto, and Fred Robinson, late of Wallack’s. Several prominent 
tra, and has been highly commended ladies of society are interesting themselves in the affair. 
ENGAGED FOR GERMAN OPERA.—Fraulein Kirchner, of —The fourth orchestral matinee of the Brooklyn Phil- 
the Royal Opera at Cassell, and Herr Wilhelm Junck, were en- | harmonic Society took place last Wednesday afternoon, when the 


gaged recently by Dr, Damrosch for the German Opera Company. 


OUR EMMA'S POWERS.-—The celebrated singer, Violante 


Camporesa, sang once for an inmate of a lunatic asylum in Lon- 


lon and the music restored him to his senses. When Emma Ab- 


bott, so rumor runs, heard this story, she instantly went toa luna- | 


tic asylum, and having selected a victim, sang ‘* Belraggio”’ to 


n The man happened to be sane, but after she finished he 
was a raving maniac, 

The Clara Louise Kel- 
logg concert at Central Music Hall, Chicago, was bought from 
Max 
city, who lost considerable money on the venture. 


LOSING MONEY ON KELLOGG, 


Strakosch, the manager, by Mr. Millward Adams, of that 


not only “played out” vocally, but has not attractions as a finan- 


cial venture 


HOME NEWS. 


o 


‘ Adonis” is still the attraction at the Bijou Opera 
House 
Nanon"’ was given in Philadelphia last week by the 
alia CL mpany. 
At the Casino concert, Sunday night, Mr. William T. 
Miss Bartlett 


l.eopold Godowsk 


Carleton, Jessie Davis, Miss Eily Coghlan and 


were the solo performers. 

Master Leopold Godowski will play at Chickering 
Hall next Sunday afternoon, 
and the E flat * Polonaise"’ of Chopin 


( ninor Concerto 


The composer of * La Fille de Madame Angot ” is 


at work on a new opera, entitled ‘' Plutus A New York man- 
ager is now negotiating for the right of its production in this 
country 
Mr. Carleton and his company are giving “ The 
Mascot’ at the Fourteenth Street Theatre throughout this week 
in Friday evening the representation will be for the benefit of 
Mr. ¢ eton We wish him a full house 
Mme. Madeline Schiller will give three recitals o 
pianoforte music at Steinway Hall on the afternoons of March 14 
128 and April 11 She will have the assistance of the New 
rk Philharmonic Club in all the performances. 
Che annual concert for the benefit of the German 
Emigrant Ilome will take place at Steinway Hall to-morrow 
evening It will enlist the exertions of Mme. Christine Dossert, 


Miss Louise Hoeh, and Messrs a6 I Rhodes, L. 
ind Max 1 


- The 


Blumenberg, 
reumann 


_ last week « is announced at the 


f “ Apajune ” 


Casino, Next Monday and thereafter for a space not determined, 

Patience " will be performed, the principal parts falling to Mary 
Beebe, Laura Joyce Bell, Irene Perry, Kose Leighton, Ethel 
Clare, J. H. Ryley, Digby Bell, C. W. Dungan, J. A. Furey, 


George Roseman and George Appleby 

Che fourth concert of the Standard Quartette Club 
ook place at Steck Hall last evening, when the club had the as- 
of Mr, Albert 
[he program was composed of Mendelssohn's quartet 
14, No.1; 


(Mr. Max 


sistance Prox (pianoforte) and Mr, Julius Risch 
(viola) 
in D, op Rubinstein's sonata for pianoforte and viola, 


op. 49 Schwarz, viola), and Beethoven’s quintet, 


op. 29 

-The first public rehearsal of the Philadelphia Festival 
Association will take place at the Academy of Music, Philadel- 
The second Mendelssohn Club 
that 


phia, on Friday evening next. 


ncert takes place on Saturday evening, February 28, in 


TROUBLES.—Gustave Amberg, 


He 


Ihe Academy sued him to re- | 


Kellogg is 


On the program are Mendelssohn's | 
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city. On Saturday next the Third Symphony concert will be 
given in Philadelphia, by the Thomas orchestra, with the assist- 
ance of R. Joseffy. 

——Miss Fanny Kellogg, Miss Emily Winant, Mr. D. M. 


- | Babcock and Mr. Wm. J. Winch are engaged for the ‘* Messiah” 
to be given at Providence, February 23. 
and Mr. 


- | give three more classical song recitals in the Metropolitan 





| ——Miss Medora Henson Max Heinrich will 
» | Opera House Concert Hall. The programs will be composed of 
| selections from works by Schubert, Schumann, Franz, Beethoven, 
4 | Jensen, Rubinstein, Lassen and others. The recitals will take 
place on Saturday evenings, February 28, March 28 and April 18. 

-—An English version of Millicker’s ‘‘ Gasparone ”’ will 
be brought forth at the Standard Theatre on Saturday evening 
‘** Gasparone " has been sun g for many successive months 


Mr. 


} next, 


in Germany. Duff has strengthened the company of the 


following pieces were performed 


1 Overture, “ Hans Heiling Marschner 
Symphony in A minor, op. 5¢ .. Mendelssohn 
EBNBO 5. 50bnd) id bd060 000 se Tibiw Ces Cds ccowsdeseoneeosben Handel 


Violin Obligato, by Mr. H. Brandt. 
Wedding March and Variations, op. 26 
rhe Vine 


Bacchanale, 


. Goldmark 
| Ballet Music, “* .. Rubinstein 


No r. c. Bacchanale, No. 7. Danse 


des Vignes 


The season of German opera performances under 


r, Scene d'amour, 


| the direction of Mr. Walter Damrosch, by the company now ap- 


pearing so successfully at the New York Metropolitan Opera 
House, is to open in Boston on Easter Monday, April 6, at the 


Boston Theatre. The great interest shown in these performances 
| has led to the beginning of the sale of subscription tickets for the 
| season of twelve nights, at the Boston theatre ticket office yester- 

day morning, the prices fixed being $36, $24 and $18 for the sea- 
Mr. Damrosch gives the following as 
‘** Tannhiuser,” ‘* Prophet,” ‘* Wil- 
“ Tann- 


| son, according to location. 
| the first week’s répertoire : 


| liam Tell,” ‘*‘ Huguenots,” ‘* Massaniello” (matinee), 


hiuser ” and ‘*‘ Fidelio.” 
——tThe fourth concert for young people will take place 
| Saturday afternoon, February 28, the program being as follows : 


March from Suite, op. 113..... . Lachner 


Mendelssohn 
.. Gluck 


Fairy overture, ‘* Melusire " 


1. Dance of the Furies, 
b, Dance of the Blessed in Elysian Fields, 
Flute obligato by Mr. Otto Oesterle. 


| 
| Orphee et Euridice 
| 


Aria, *t I have lost my Euridice.”’ 
| Miss Emily Winant, 
Andante, | 


Final r From First Symphony, Op. 21....... c-seeeeseeeee .. Beethoven 
inale, 


Variations for trombone bétneeke Gaaok facta nes Seeseapeees Beer 
Mr. F. Letsch. 

Rie Fete ATAWORSNS ccs occ ccccccccs soverscevceses .. Saint-Saéns 

Attn, OC Fata” oociivececcvececdcs c0cecsdscoesesses scessee . «se Weber 


Miss Emily Winant. 


Ballet Music and Wedding Procession from ** Feramors” 


.. Anton Rubinstein 

—The following invitation has been issued in New 
Orleans by F. Widdows, ‘‘Carrilloneur of the Chimes” 

By authority of the managers of the World's Industrial and Cotton Expo- 


sition, the undersigned most cordially invites the members of church choirs, 
the old Philharmonic and other musical societies and visiting chorus singers, 
td co-operate with him in organizing a grand chorus for the purpose of giv- 
ing the choral works of the great masters in the Music Hall of the Expo- 
sition in connection with the great organ, feeling assured that from the great 
and well-known reputation of New Orleans as a musical city it is only neces- 
| sary to extend this invitation in order to bring the various societies together 
| that the divine art of music, as represented by the grand and sublime choruses 
| of the great masters, may also be represented and form a part of the World’s 
Industrial and Cotton Centennial Exposition. Those who desire to partici- 
pate and assist in making this not only an exhibition of the mechanical arts 
and sciences, but also an exhibition of the divine art of music, are respect- 


| fully requested to send their names to H. Pollatsck, Esq , care of Grune- 


wald’s music store, 127 Canal street. A meeting for organization and re- 


| hearsal will be called as soon as fifty names are received. 


Elizabeth Correspondence. 
Evizapetn, N. J., February 2 
HE second entertainment in an excellent series of 


| chamber-music concerts was given here on Saturday even- 


| ing, January 31, under the management of a well-known amateur, 
who is endeavoring to give music-loving residents an opportunity 

| of hearing good artists without the fatigue of a trip to New 
York. 

The program opened with Beethoven's ‘‘ String Trio,” in D 
| major, rendered by Messrs. N. Franko, Mueller and Kopf, with 
| taste and feeling. The pianist, Mr. Alexander Lambert, who 
has greatly improved during the past year, gave a *‘ Tarantella,” 






delightful, scholarly phrasing and expressiveness of Mr. Mueller 
in the ‘* Fantasia,’’ by Servais, were particularly pleasing to the 
critical part of the audience. Mr. Franko’s solos were well 
chosen, and, like the other artists, he received a warm recall. 
The Rubinstein ‘‘ Trio,” in B flat, which closed the program, 
although it could scarcely be considered an ideal performance, 
being occasionally marred by want of sympathy in interpretation, 
and by the undue prominence of the piano part, was yet, in view 
of its technical difficulties, sufficiently well given to command the 
E. C, 


respect of the audience. K. 


Music in San Francisco. 
San Francisco, February 9g. 

W' have had quite a variety of music lately. 

The music-loving people of San Francisco have been 
interested in Mr. E, Masten’s mass, also his ‘‘ Ave Maria.” The 
second rendering brought forth a large concourse of people at 
the Spanish Church last Sunday. Mr. E. Masten and Ellen 
| Coursen, assisted by the choir, rendered the ‘‘Credo” in a very 
impressive manner. 

The exceptional interest felt for Mr. Mansfeldt, a pianist of 
peculiar talent, limited, but quite remarkable in his way, has been 
his misfortune. Threatened with blindness, his 
physicians advised rest and travel. His sojourn in Europe brought 


increased by 
him to the notice of Liszt, for whom he played. He now returns, 
not benefited in health, sad to say; therefore, his concert should 
have been a greater pecuniary success. 

a rich 
She is well known to the musical public. 


Miss Dyer, who assisted, is a charming singer, with 
mezzo soprano voice. 
‘ Thine eyes so blue,” by Lassen, was delightfully sung by her. 


Chopin’s F minor ‘‘ Concerto " is to be played by Mrs. Welton, 


pupil of Lisser, at next week's Philharmonic. It is to be deplored 
that Ernest Hartman is not heard in concert. Such a really great 
player should not be hidden away in California. He is great in 
his conceptions, as well as his technique, which is extraordinary, 
being both brilliant and solid. His interpretation of Beethoven 
must place him among those few who stand at the head of the 
classical school. It would be worth while for some of the con- 
cert managers to propose his coming East for a concert tour, 

R. F.C. 


Sherwood and Faeder in Champaign. 
Cuampaicn, Ill., February 2. 
OVERS of the musical art in Bloomington and 
Champaign, IIl., were delighted last week with Wm. H 
Sherwood, Boston's great pianist, and Mr. B. L. Faeder, the 
eminent violinist, of Philadelphia. This was the first appear- 
ance of these artists in both places, but appreciative and intelli- 
gent audiences greeted them. Mr. Faeder is a violinist of a good 
school and created a genuine sensation by his masterly interpre- 
tation of the Greig sonata, op. 8, F major, and Mendelssohn's F 
minor concerto. 
Mr. Sherwood held his audiences almost breathless by his 
finished and delicate shadings, and as he gradually rose from the 
pianissimo passages to the bold and heroic sentiment of his work, 
the enthusiasm of the audience was unlimited. The following 
pieces were played at Bioomington and Champaign 
Sonata, op. 8, F major (violin and piano).... 


} 


occes . Eduard Greig 
Nocturne, op. 27, No. 2, D flat major, 
Scherzo, C sharp minor, op. 39, 
Ballad, A flat, op. 47, 

Polonaise, A flat, op. 53, 


Frederic Chopin 


ae re 
Edgar H 


H. Sherwood 
Sherwood 

. Louis Maas 
aeeaa ..Dr. Wm. Mason 
..Chevalier Antoine De Konski 


Idylle, op. 5, No. 2,in A 


Grand minuet in A flat. 


Yolk Dans, F sharp minor, op. 13, 
Sherzo, op. 44, B flat minor........ 
Scherzo, F m‘nor 


E minor concerto (violin and piano) .. Mendelssohn 


Staccato etude, op. 23, No. 2.... ... Anton Rubinsteia 


Spinning Song, from ** Flying Dutchman" . Wagner-Liszt 


Fire Charm, from ** Nibelungen”’ .. Wagner-Bassius 


Rhapsodie Hongrois, No. 6......... ' 


: ; ; ” : .* . Franz Liszt 
Valse de |’Opera, ** Faust,’ du Gounod , “ 


Fort Wayne Correspondence. 
Fort Wayne, Ind., February 6. 
HE musical event of the season here was the 
grand concert given on January 2g. under the management 
of the City Band. The concert was given to the largest audience 
that has gathered in the Masonic Temple since the opening on 
November 6. The band was assisted by Mr. Frederick Reineke’s 
orchestra, Mr. Otto A. Schmidt, the eminent violinist, Miss 
Clara Kenower, and the Haydn Male Quartet. The concert 
was given principally for affording the public an opportunity of 
hearing Mr. F. N. the famous slide-trombone soloist. 
Mr. Innes played two numbers, both his own compositions, and 
was recalled after both. Mr. Schmidt gavea fine rendering of 
De Beriot’s ‘‘ Fifth Concerto,” for violin, and a ‘‘ Fantaisie,” by 
Mayseder. In response to an encore, he played the ‘* Last 
Rose of Summer,” without accompaniment. Mr. Schmidt fairly 
divided the honors of the evening with Mr. Innes. The surprise 
of the evening was the tuba solo by Mr. Samuel H. Burdett, who 
played an ‘‘Aria with variations,” by Bell. Mr. Burdett is the 
tuba player of the band, and few were aware of his ability as a 
soloist. He won for himself high praise from the audience, as 
well as from Mr. Innes, who thought him one of the best tuba 
soloists in this country. 
The local opera company, under the direction of Mr. Schmidt, 
will give the ‘* Pirates” on February 13. .. 5s. ae 


Innes, 


....The 200th performance of “Carmen” will shortly 








’ 





by Moszcowski, with a brilliancy and precision which contrasted 
well with the delicacy of the preceding Chopin nocturne. The | 


be given at the Opera Comique, Paris, with Galli-Marie, the 
original Carmen, in the cast. 
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Opera in German. 
HE sudden and deplorable death of Dr. Leopold 
Damrosch has necessarily caused the greatcst consterua- 
tion, as well as sorrow, at the Metropolitan Opera House, where 
this was to have been the last week of German opera in this city 
before the departure of the company to Chicago on Saturday 
night ; but, as the season has been one of unprecedented success 
and the desire of hearing the German opera troupe seems to reign 
unabatedly, three more extra performances have been decided 
upon for next Thursday and Friday nights and for the Saturday 
matinee, when Wagner's ‘‘ Tannhiiuser” and ‘‘ Die Walkiire” 
and Halévy’s ‘‘ La Juive” will be repeated respectively with the 
same cast as heretofore. 

As far as the répertoire and performances of last week are con- 
cerned, they contained nothing new, but mention must be made 
of the fact that through Dr. Damrosch’s illness, contracted 
through overwork, and which on Sunday culminated in his death, 
Mr. Walter Damrosch, his talented young son, was the conductor 
of the operas ‘‘ Tannhduser” last Wednesday evening, ‘ Die 
Walktire” on Friday evening, and ‘* The Prophet”’ at the Satur- 
day matinee. ‘That young Mr. Damrosch, who seems to have 
inherited his father’s talent, could have been able to take the con- 
ductor’s seat almost without preparation, and that he should have 
been able to lead such difficult works as those just mentioned 
without the occurrence of any perceptible breaks or inaccuracies, 
all this speaks very highly for his abilities and for his prospects 
in the future. 

Although we are not of those who believe in dynastic succes- 
sion, we cannot understand how the papers could so peremptorily 
deprecate Mr. Walter Damrosch’s efforts, as they have done, in- 
stead of giving credit where credit was due. For, no matter how 
thoroughly he may have studied the score of ‘* Die Walkiire,” and 
how incessantly be may have been present at all rehearsals and 
performances of this work, it is decidedly no small task to sit 
down and successfully (if we except an interval of uncertainty 
and disorder in the difficult beginning of the third act) carry on 
the entire performance of this work. Theartists, too, and the or- 
chestra deserve great praise for their successful efforts in render- 
ing, under a new conductor, and one to whom they were not ac- 
customed, works of such magnitude and difficulty. A detailed 
criticism of the three performances seems to us unnecessary, and, 
indeed, superfluous, as the presentations of these works have be 
fore been exhaustively and repeatedly noticed in these columns, 
and as the performances, small details excepted, closely resem- 


Carri Brothers’ Concert. 

TEINWAY HALL contained a fair-sized audi- 
ence last Friday night on the occasion of the first of a series 

of four concerts announced by Mr. Ferdinand Carri, violinist, 
and his brother, Mr. Hermann Carri, pianist, each of whom, tor 
some inexplicable reason, calls himself ‘‘ Herr.” The brothers 
played Spohr’s Sonata for piano and violin, op. 113, and Mr. 
Ferdinand Carri played Paganini’s ‘‘Di Tanti Palpiti” and 
Ernst's ‘‘ Airs Hongrois,” while Mr. Hermann Carri performed 
in A flat and Brahms’s 
The brothers also played Raff's fourth 


Chopin's ‘“ Polonaise” ‘* Hungarian 
Dances,” Nos. 6 and 7. 
piano and violin Sonata, op. 129. 

Mr. Jacob Graff sang German Lieder very acceptably, and a 
very handsome young lady, Miss Emma Lucia Meyer, had the 
temerity to attempt Beethoven's Recitative and Aria from ‘‘ Fi- 
delio” (‘‘ Abscheulicher”) and songs by Grieg and Taubert, 
whereas she should at the time have been occupied in studying 
scales and some essential rudiments of voice culture. 

Mr. Ferdinand Carri is a conscientious and painstaking student, 
but one important elemen: is lacking in his make-up, and that is 
musical intelligence. Although gifted with technical skill which 
would be of great service to some violinists, he plays every phrase 
and movement with mechanical method which precludes further 
interest in his performance. Why with good tone and developed 
technique Mr. Carri cannot add poetic interpretation to his violin 
playing is stated above. 

In comparison with some of the remarkable piano playing that 
has been heard in this city during the past few seasons, Mr. 
Hermann Carri’s work on that instrument can only provoke a 
contrast not very flattering to him. The second concert is an- 
nounced for February 24. 


Philharmonic Club Concert. 

A fas Philharmonic Club, assisted by Miss Agnes 

B. Huntington, contralto, and Mr. Alexander Lambert, 
pianist, gave their third chamber-music soirée at Chickering Hall 
on last Tuesday evening. The program was an interesting one, 
and its satisfactory performance was listened to by a good-sized 
and musically-inclined audience. The concert opened with S. 
Jadassohn’s pianoforte quintet, op. 70, which was described on 
‘* new, first time.” This statement, however, is 





the program as 
an erroneous one, as we heard this same quintet performed at 
Steck Hall last year by the Standard Quartette Club, with Mr. 
Van Inten as pianist. That performance was also decidedly 
preferable to the one given last Tuesday evening, chiefly owing to 
Mr. Lambert’s arduous efforts to drown the string quartet. He 
succeeded admirably in doing this. 

His touch is very hard and he plays /orte almost incessantly. 
If he does not, however, play forte he suddenly sinks to pianis- 
simo, and a finely-graded shading is to him an unknown art. 


Technically, his rendering of the piano part in this quintet was | 


very satisfactory, as Mr. Lambert has good fingers and evidentl¥ 








practises diligently ; but in point of conception it was the work 
of an advanced pupil, not of an artist of the pretensions of Mr. 
Lambert. Not even the brilliant and most agreeable scherzo, 
which last year earned the honor of a da capo, received under his 
fingers an adequate rendering. The Philharmonic Club also, 
probably on account of the pianist, did not do its best playing in 
this quintet, but was much more satisfactory in the rendering of 
Beethoven’s string quartet in B flat, op. 18, No. 6, although this 
too might have been played with more tone and spirit and with 
better ensemble. 

Mr. Lambert played with Mr. Eugen Weiner, the flutist of the 
Philharmonic Club, some very pretty variations in E major, op. 
160, by Schubert. Although flute solos are gradually vanishing 
from our concert programs, an occasional nice and skilful per- 
formance like the one of Mr. Weiner is always acceptable, and 
was greatly appreciated by the audience. 

Miss Huntington showed considerable vocal skill and an agree- 
able voice in the lower register in her rendering of Rossini’s aria 
‘*Ah quel giorno” from ‘‘Semiramide,” and also in the two 
beautiful songs ‘‘ Murmeludes Liiftchen” by Jensen, and ‘‘ Son- 
nenschein” by Schumann. In the upper register her voice is not 
quite as agreeable, sounds rather veiled and lacks resonance alto- 
gether. Miss Huntington greatly pleased the audience, perhaps 
on account of her prepossessing stage-appearance, and was twice 
encored, the last time singing Schubert's ‘‘ Ungeduld” in a galop 
tempo, which left our idea of the fitness of things musical far be- 


HE fourth subscription concert of the Philhar- 
monic Society occurred at the Academy of Music on last 
Saturday evening, and considering the very unpropitious state of 
the weather, so proverbial on Philharmonic evenings, the audi- 
ence must be called an unusually numerous one. Not less well 
attended was the public rehearsal on the previous afternoon. 
The program was a very pleasing, but not a very remarkable one, 
and contained absolutely nothing new. It opened with Beet- 
hoven’s ‘‘ Egmont” overture, an old stand-by which has done 
great and efficient service innumerable times when there was no 
other overture at hand to put in its place. Jt is a standard classic 
and always, like a good, old friend, is sure of hearty recognition 
when well and muscularly played, as was the case under Mr. 
Theodore Thomas’s manly guidance on last Saturday night. 

Mr. Richard Hoffman, honorary member of the Philharmonic 
Society, and one of the best-known and most fashionable teach- 
ers of the pianoforte in this city, was the soloist of this concert. 
J1e displayed great technical skill, a clean and crisp touch and a 
musicianly conception which bordered on veneration for the com- 
poser, in the delivery of Mozart’s melodious and charming con- 
certo in D minor. 

Mr. Hoffman was aided in attaining such fine effects by the 
beautiful grand piano of the manufacture of Chickering & Sons 
on which he played. The clear and bell-like tones of the treble 
of this instrument, as well as the power and resonance of the bass 
notes, the apparently easy response of the action to the player’s 
quick demands, and the evenness of the entire scale, were mat- 
ters of favorable comment among the connoisseurs present. 

Mr. Hoffman was warmly applauded at the close of the con- 
certo, as well as after each separate movement, and on Saturday 
night, after a triple recall, added, as an encore, Rubinstein's little 
nocturne in G major, which was finely played. 

The string orchestra of the Philharmonic distinguished itself 
through the beautiful and vigorous rendering of Hugo Reinhold’s 
prelude in D, minuet in F and fugue in D minor, op. 10, a 
suite which Mr. Thomas rightly seems to fancy verymuch. The 
first two movements are very graceful and amiable in invention 
and the fugue, though rather labored, is quite effective. 

The chief interest of the program centred in its last number, 
Joachim Raff's inspired and most inspiring ‘‘ Lenore” sym- 
phony. This is, next to the ‘‘Im Walde” symphony, 
Raff's greatest and most important that 
may rightly be regarded as a masterpiece of descrip- 
tive, or so-called ‘‘ program music.” It would be super- 
fluous at this late day to go into details regarding 
the beauties of invention and j/imesse of workmanship 
of this work, which has often been spoken of at length in 
the columns of this journal. Its performance on last Saturday 


work and one 


| was technically almost faultless, and in point of conception 


we have only to take exception to Mr. Thomas’s too accelerated 
tempo of the popular march movement. Even if we had not 
heard this work performed under Joachim Raff's own conducting, 
our musical instinct would tell us that a military march ought not 
to be taken in the tempo of a galop. 





Master Banner’s Concert. 
a MICHAEL BANNER, the young vio- 


lin virtuoso, who received the first prize at the Paris Con- 
servatory last year, gave his initial concert at Steinway Hall on 
last Monday evening. The youthful artist showed great ability 
in his various selections, which were all of a high order. His 
interpretations of the Paganini ‘‘ Caprice” and the ‘* Erlking,” by 
Schubert-Ernst, which are for solo without accompaniment, were 
remarkable in point of technique. Master Banner possesses a 
large and agreeable tone ; his phrasing, however, is not yet thor- 


| oughly developed, a fault which lies only in his youthfulness, 


With the exception of Miss Margulies, the assisting persons 
require no special attention. 





Dr. Damrosch’s Funeral. 

HE funeral services of Dr. Leopold Damrosch 
will be held at the Metropolitan Opera House at four P. M. 
to-day. There will be no religious service there. The body will 
be met by the directors of the Opera House, and the directors of 
the Symphony and Oratorio societies at the Opera House, at 
3:45, and carried into the auditorium. The following is the pro- 

gram of exercises : * 

1. The Siegfried march from the * Gitterdimerung,” by the Symphony 
Society orchestra, 

2. Chorus by the Oratorio Society, “* Happy and Blest ” (St. Paul). 

3. Address. 

4. Chorus by the male chorus of the Metropolitan Opera House. 
tritt der Tod den Menschen au ”’ (A. Weber). 

5. Address. 

6. Chorus, ** Close to thy Grave” (Bach’s St. Matthew Passion Music). 

7. Committal, by the Rev. W. H. Cooke. 

8. Choral. ** To Thee, O Lord.” (St. Paul.) 

Admission to the Opera House will be by invitation ticket only. 
The further arrangements will be in the hands of E. F. Hyde 
and E. E. Diehl. 

As to the future conduct of Dr. Damrosch’s various enterprises 
little can yet be definitely said. All the concerts of the Symphony 
and Oratorio societies are postponed until further notice, and no 
action will be taken by the directors until the end of the week at 
the earliest. At the Metropolitan Opera House for the remainder 
of the season Herr Lund, the present chorus-master, will conduct 
the opera. Whenthe company goes upon the road Walter Dam- 
rosch will take his father’s place, in accordance with the latter's 
last wishes and with the hearty accord of the orchestra and com- 
pany. The contract with Dr. Damrosch was only signed last 
Friday, and no contracts have therefore been signed with any of 
the artists. 


“ Rasch 


A Millionaire Manager 

R. DAVID WALLACE, the husband of the fa- 
vorite singer, Zelda Seguin, and business manager of the 
Ford Opera Company, arrived in town yesterday, and took charge 
of the parlor floor of the Galt House, which he has leased during the 
engagement of his company at Macauley’s Theatre in this city. 
Mr. Wallace has also leased the Louisville Hotel for the same 
length of time, and turned it over to Mr. Peakes, the baritone of 
the company, who severely sprained his ankle in Nashville last 
week while trying to hold on toa high note in the *‘ Bohemian 
Girl.” During Mr. Peakes’ stay at the hotel it will be known as 

the ‘* Ford- Wallace Baritone Hospital.” 

To Austin Morris, the advance agent of the company, Mr. 
Wallace has turned over the entire city, with the privilege of an- 
nexing the earth, if Mr. Morris should feel inclined to do so. 

Last night he tried to buy Macauley’s Theatre for a birthday 
present for Miss Ray Samuels, the pretty soprano, but, owing to 
a difference of two million dollars in the terms offered and the 
price demanded, he was unable to affect a purchase. He bought 
the New Grand Theatre, the Masonic Temple and the Opera 
House, however, and will have them burned down to-day. He 
expects to build a walking-track on the ground and hire a pro- 
fessional trainer to teach the members of his company to travel 
without the assistance of a railroad. 

Mr. Wallace is a generous fellow and a philosopher, who never 
does anything by halves. 

‘*We make plenty of money,” he said, with a modest shrug 
last night, “and we put it where we think it will do the most 
good. In Nashville alone, last week, we played to seven million 
dollars and a few odd cents, which Manager Miller assured me 
was the best engagement of the season. We have turned people 
away nightly for sixteen years, and in small towns have often 
been compelled to play under a vast tent, which we carry ex- 
pressly for that purpose. One man has been following the com- 
pany for six years and has never yet been able to get a seat.” 

‘*T hope he’s been able to see the show standing,” interrupted 
Manager Macauley, sympathetically, at this moment. 

‘*Oh, yes; he saw it once in the tent at Austin (Morris) in 
1882, but that only added to his desire to get a good seat in the 
parquet, and he is still on our track. If we can secure the Expo- 
sition Building for our New Orleans engagement, I think we can 
accommodate him; but confound the show, let’s go and get a 
drink. I always hate to talk about my own company.” 

With this Mr. Wallace threw a small diamond to a hog that 
was walking up street, and went across the way and bought the 
Crockford, which he afterward gave back to the owners, 

He has his eye on the Pendennis Club, the Courier Journal 
Building, the City Hall and a few other structures in town which 
he may have use forin his business, and will probably purchase 
) Commercial. 


” 


this morning.— Louisville (Ky. 


Donizetti, when asked his opinion of “ William Tell,” 
said: ‘* Rossini wrote the first and third aets, but God wrote the 


second.” a ** 

The effect of music on the senses was oddly and wonder- 
fully verified during the mourning for the Duke of Cumberland, 
uncle of George III. A tailor had a great number of black suits, 
which were to be finished in a very short space of time. Among 
his workmen there was a fellow who was always singing ‘‘ Rule 
Britannia,” and the rest of the journeymen joined in the chorus. 
The tailor made his observations, and found that the slow time 
of the tune retarded the work; in consequence, he engaged a 
blind fiddler, and placing him near the workshop, made him play 
constantly the lively tune of ‘‘ Nancy Dawson.” The design had 
the desired effect; the tailors’ elbows moved obedient to the 
melody, and the clothes were sent home within the prescribed 
period. 
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Insurance Talk. though I suppose we will get them. All insurance companies 
will interest the trade to publish the following — rs rae as: nar chin ail Maieinebaas 
e remarks and interviews, taken from the New York 77ribune : epg it et ee ae eee or et 
of February 9 end 16 going to make its action good. It may resolve to adopt a certain 
ix y ’ course if it please, but it doesn’t follow that it will beable to make 


IN BUSINESS IN NEW YORK. 


HE MUSICAL COURIER has stated several times 
since New Ye Daniel F. Beatty would, in 


all probability, go into the organ and piano bnsiness at 


ar’s that 
an early day, with the assistance of friends. 

Mr. Be atty 
with several piano and organ manufacturers who will 


has succeeded in making arrangements 


enable him to sell instruments. 


The names of the firms are for the present withheld, 
and they cannot be seriously blamed for seeking almost 
any outlet for the sale of instruments, as business in 
low-grade goods has been exceedingly dull, and con- 


tinues so, 


We hereby reproduce Mr. Beatty’s advertisement 
which has been mailed in unusually large numbers in 


ill directions. Newspaper advertising is being arranged 


for, and with his usual energy, now stimulated with the 


hope of future restoration, Beatty will soon be enabled 
to attract attention again. 

at Nos. 243, 245 and 247 
New York city, from which place his first 


$850 'iR$375 


A GREAT BAKGAIN, $375.00 
=) =) will buy New Magnificent 7 1 3 oc- 
tave, all Ebonized or Rosewood, 
Upright or Square Pianofortes, 


style and make precisely (only under other names) 


3eatty’s headquarters are 
Pearl street, 


pronunciamento reads: 


BEA 


warranted ; @"same 


have been retailed by anega alers for from $675.00 to $850.00. This is 

a positive fact, as thousanc ds of our customers testify. 

OUR | PRICE is only 375.00, our terms are only $225 00 cash 
with your order (or $225.00 may be deposited 


with some New York Bank Officer, subject to our order, only upon pre 

senting Bill of Lading t dm Banker 

THE BALANCE * ~ Inay be paid in $5.00 monthly pay- 
ments with interest, or #370.00 ail cash 

with yo.r order secures either one of these matchless inst ruments includ- 

ing an ELABORATE PIANO COVER AND STOOL, & 












REMEMBER every Pianoforte is fully warranted ‘for SIX 
. years Perfect satisfaction absolutely guaran- 
teed on every Pianvforte, or money refunded with interest and all freight 
charges paid by us both waysif the instrument is not entirely satisfac- 
tory after three years constant use. NOTHING CAN BE FAIRER. 
WIDE-AWAKE AGENTS Wanted everywhere to buy on above 
price and terms to sell again at $675 to 

2 same a firms agents have been doing during the past few 
years. Our or your own Name and Residence on each and every Piano- 
te as you direct, your name on you then become as it were the real 
nufacturer, and we act as your agent or Superintendent. §@" If you 





! your Name 
enti , our Name y 


ORDER TO-DAY 


» use lrade-Mark, &c., your territory will be the 
yur immediate Neighborhood 


as nothing can be saved by correspon- 





re Globe 





dence as we cannot positively deviate 
trom above prices ana terms If you cannot buy now, kindly hand this 
Great Bargain to s d of yours who you think will buy. Be 


yur reasoas Why you are unable to buy now ; 
Address or Call upon 


sure to write us at on 





let us hear trom you z 


DANIEL F, BEATTY, 243, 245 & 247 PEARL ST., NEW YORK. 


P.O Lock Box 441. New York, March 4, 1885. 


Very Truly Yours, Sawtet CS Yeatly, 

. I, Ps 
N, B.—27-Stop Organs Ouly $45.00. 

His $375 offer of a piano, part on the installment plan, 
cannot be of much moment at present, but the offer of a 
$45 the 
nent that low prices for organs will comprise his chief 


7 stop for is preliminary announce- 


organ 


attraction, 


Whatever may have been Mr. Beatty's characteristics 
during his halcyon days in Washington, N. J,, his utter- 
ances since his fall indicate that he has learned a lesson. 


Wi 


Musi¢ 


consider him to-day a more 


than 


dangerous factor in the 
the 


new venture endure for only such a period of time as to 


trade he has been in past, should the 





allow his friends and “ backers” to learn what the pros- 
pects are or may be. 

Chere are men associated with Beatty who are willing 
to wait any reasonable time and contribute any reason- 
al amount of money to recapitalize the advertising 
value of his name, which, for his purposes, was at one 
time of great value, and may be so again for him and 
others, at least for a sufficient length of time to damage 
legitimate trade, 

I. G. Smith has leased a large building corner of Fourth and 
South Eighth streets, Brooklyn, E. D., for retail warerooms. The 
Eastern District needs a first-class piano wareroom. Mr, Smith 


was recently elected a director of the Fulton Bank, and his son a 


director of the Sprague Bank. When Mr. Smith retires, which 


he may decide upon at most any day, 


he piano business. 


The first one is as follows : 
INCREASING PIANO INSURANCE. 


VIEWS OF MANUFACTURERS ON THE OF THE TARIFF 


ASSOCIATION, 


ACTION 





Ten days ago the New York Tariff Association decided that, 
after March 1, the companies represented in it should not write 
or renew policies on wood-working risks without the incorpora- 
tion of the following clause in the policies : 

It is a part of the consideration of this policy, and the basis 
on which the rate of premium is fixed, that the insured shall 
maintain insurance concurrent in favor with this policy, on the 
property hereby insured, to the extent of at least 70 per cent. of 
the actual cash value thereof, and that failing so to do, the as- 
sured shall be a co-insurer to the extent of an amount sufficient 
to make the aggregate insurance equal to 70 per cent. of the 
actual cash value of the property insured, and, in that capacity, 
shall bear his proportion of any loss that may occur. 

This action was taken on account of the small amount carried 
on these risks, though the rates were madeon the assumption that 
they carried a fair amount of insurance. About a year ago the 
rates were increased. The companies gained nothing, as the pol- 
icy-holders reduced their insurance. This action of the Tariff 
Association was brought to the attention of some of the largest 
piano manufacturers of the city. They expressed themselves to 
this effect : 

William Steinway—This is an entirely new move. It requires 
I will not say that there is not reason for the 
action of the Tariff Association. Under existing conditions I 
am not surprised if they do not make money. They have certain- 
ly not lost money by us, but ours is an exceptional case, and could 
We have been in business for thirty 


time to digest it. 


not stand as a criterion. 
years, and have never had a fire. 
paid about $25,000 annually for insurance. 
insured for more than 50 per cent. of the actual value of our 
property, but considering the amount of money we have paid out, 
it would smack of injustice to compel us to increase our insurance 
to within 70 per cent. of the value of our property. Our risk is 
considered first-class, We have spent many thousands in making 
it so. We employ nine watchmen, each of whom wears a tell-tale 
clock, and pay each of them $14 a week. Every possible care is 
taken to provide against fire, and I do not see how it could attack 
us from within, and there is little chance for it from without. 
Still, against a possible chance we provide by insuring to the ex- 
tent I have mentioned. 

Charles F. Chickering—The new departure cannot be intended 
for us. We always try to be insured for more than 70 per cent. 
of the actual value of the property. We could not insure the 
actual value of the business. The actual value of our property 
much below the value of the business. We were 
since then have endeavored to keep 
as fully insured as possible. Our factory is at Boston. It is 
called fireproof. Its contents are inflammable, of course. Though 
every precaution is taken against fire, I know that fire is possible. 
We comply with all regulations of insurance companies ; have a 
fire brigade and all other modern contrivances for fighting the 
enemy. The factory is swept clean every night. Yet I know 
that if a fire ever started, the whole thing would go, and it might 
as well go, for piano stock, if damaged, is of no use tous. We 
carry $600,000 insurance. It is distributed in all parts of the 
Still I don’t see how these people are going to succeed, 


For twenty-five years we have 
I do not think we are 


would fall 
cleaned out by fire once, and 


world. 
or why they should. 

James W. Currier, manager of Mason & Hamlin’s Organ and 
Piano Company—I was surprised when I read in the 7ridune of 
of the association. This company, however, is not 
The factory is at Cambridgeport, Mass., and 
is as thoroughly fireproof as money can make it. The company 
carries a comparatively small amount of insurance, and the risk 
is held by the Mechanics’ Fire Insurance Company, of Boston, at 


the action 
directly interested. 


low rates. but what do insurance companies want? The jug and 
the handle, too, apparently. Why do people insure? Not to pro- 
tect insurance companies, but themselves. There are too many 
princes in the insurance business. Let the companies cut down 
their expenses, and they will be able to make a profit out of their 
business without the aid of arbitrary rules, which I do not see 
how they can enforce. 

Knabe & Co.—We cannot see just now how this will affect us. 
Our factory is at Baltimore, and is considered a first-class risk. 





his son will succeed him in 


But the clause spoken of has a queer look. It doesn’t seem ex- 
| actly straight on its face to me. It reminds be of the Bible story 
of the unjust steward. 

Albert Weber—The action of the Tariff Association appears to 
I cannot say what action it will lead toon our 
part. Not long ago 
they furnished us with instructions which we complied with to the 
We haven't got them yet, 


me extraordinary. 
The companies are extremely strict, as it is. 


| letter. We were to get lower rates. 





its policy-holders ratify its action. 
This is from the 7ridune of February 16: 
REPLYING TO PIANO MAKERS. 
THE ViEWS OF AN INSURANCE MAN—DEFENDING THE MOVEMEN1 

TO SECURE FULLER I!SURANCE ON WOOD-WORKING RISKS. 

The views of piano manufacturers, printed in the 77ibune last 
week, on the recent action of the Tariff Association, which re- 
quires wood-working risks to be insured for at least 70 per cent. 
of their actual value, have put insurance brokers on their metal. 
They are ready to strike back with both hands and are deter- 
mined to make the woodworkers come to terms. E. R. Ken- 
nedy, a broker who speaks for a large constituency, said yes- 
terday : 

**One of the piano manufacturers says that the rule won't 
affect him, as his risk is in Baltimore and is considered first-class. 
Perhaps it is, but I know that a special agent from this city ex- 
amined it and immediately ordered canceled a policy written by 
the Baltimore agent of a New York company. Mr. Chickering 
virtually confesses that his risk has been a costly investment for 
insurance companies, but still doesn’t see how these people are 
going to succeed or why they should. Perhaps Mr. Currier, of 
Mason & Hamlin, who says that he is not interested, will explain 
why piano factories and similar risks have cost more for losses, 
for many years, than they have paid in premiums. The Steinway 
risks are certainly first-class. Much was done by the firm to 
make them so before the Tariff Association was organized, and 
much has been done under the advice of the insurance inspectors. 
Their risks rate at half of what some others must pay. They 
have been so ready to adopt sensible suggestions for the improve- 
ment of their risks that I am sorry the head of that great house 
looks on the action of the underwriters as smacking of injustice. 

‘‘What is the effect of this new rule? Simply to compel 
woodworkers to do what dry-goods merchants and nearly all 
traders do—carry a fair amount of insurance. A policy of $5,000 
Fire occurs and is extinguished after exactly 
half the property is destroyed or damaged. It is found that the 
property is insured but for one-half its value. Consequently the 
insurance company pays a total loss. If the property has been 
fully insured the company would have paid but $2,500. This has 
been the experience with woodworkers. Companies put up 
rates, but they do not, on the general result, get any more money 
out of the woodworker, because those people, in consequence of 
the advance, buy less insurance. Then the managers come to- 
gether and say, if we are to have total losses every time we have 
fires, we can’t afford to insure these risks at all; unless these 
risks will insure for fair amounts we will not issue our policies on 
them. Undoubtedly this will cost the woodworkers more for 
premiums, and it ought to. For some years the companies have 
been putting the screws on to the dry-goods disirict, (the values 
there being so great they can charge about what they please), 
and fooling the proceeds away on classes of risks that were prov- 
ing steadily unprofitable. 

“It became one of the standing jokes, when a lot of under- 
writers met after a heavy loss in the South or West, that they 
must recoup by taking another twist on the dry-goods district, 
and it is no more than fair now that the companies give the dry 
goods risks a rest and turn their attention to other classes of 
hazards. If, with the new condition requiring 70 per cent. of 
insurance to value, the business of the woodworkers becomes ex- 
cessively profitable (of which there is no fear), the manufacturers 
may confidently rely on competition to reduce rates. But if this 
last resort doesn’t convert those risks from a losing class into a 
paying class, many more companies will do what scores have al- 
ready been compelled to do—decline such risks altogether. 

**You cite Mr. Weber,’’ continued Mr. Kennedy, ‘‘ among 
your interviews, as complaining that the underwriters furnished 
him with instructions for the improvement of his risk, promising 
him lower rates ; and although the instructions have been com- 
plied with to the letter, the lower rates have not yet been made. 
I regret that Mr. Weber doesn’t keep better informed about his 
risks. For, in the first place, Mr. Weber’s people have not 
complied with the suggestions made; and secondly, reduced 
rates were long ago promulgated on his factories in consideration 
of partial improvement. For years the underwriters have paid out 
more for losses on woodworking risks than they have received in 
premiums, At last, after conference, and in concert, they fixed what 
seemed fair rates. They offered a reduction of 20 per cent. of any 
rate made—and on a rate of § per cent. that is a very large allow- 
ance—where the assured would carry full insurance. Not a 
single woodworker took advantage of the offer. On the con- 
trary, many, especially cabinet-makers, who were more aimed at 
than piano-makers, carried’even less insurance than before. So, 
the underwriters now say, ‘Gentlemen, there is no law to compel 
us to give you polices, and unless you insert this clause agreeing 
to carry 70 per cent. of your value insured, we will not issue our 
policies.’ That is only doing as the piano-makers do. If you 
want a good piano you give the maker his terms—or you dont 
get the instrument.” 

Mr. Currier, of the Mason & Hamlin Company, is somewhat 
misrepresented by the 7vidune interviewer. What he said was 
that the cost of insurance is too great fo insurance companies. 
Commissions, salaries, buildings, palatial offices and artificial ex- 
penses of all kinds were too heavy. He also said that there 
would be less danger if proper precaution were taken, not only in 
the manner of guarding against accidents, but also in the con- 
struction of buildings. Of course, at times, the best precautions 


is written on a risk. 


| cannot prevent a conflagration. 
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The Superiority of the * 


‘SOHMER” 





Pianos is recognized and 


acknowl 





edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 





COURIER. 


+08 — 


Received First Medal of Merit and 





Diploma of Honor at Centennial. Ex- 





hibition. 


Superior to all others in tone, dura- 





bility and finish. 


Have the indorse- 





ment of all leading artists. 





SOHMER & CO., Siesiiiheciiacamme 149 rae 155 E. 14th St., New York. 





AUGUSTUS BAUS & CO., 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 


2 Correspondence solicited. Agents wanted everywhere. 


WAREROOMS: No. 26 WEST TWENTY-THIRD STREET, NEW YORK. 


— MANUFACTURERS OF +e 


PIANOFORTES. 





Known every yeaa poe sold. tet the elie as :in all respects 
first-class instruments. 





IVERS% POND 
PIANOS 


UNEXCELLED IN 


BEAUTY OF TONE, ELEGANCE OF FINISH 


—AND— 


Thoroughness of Construction.’ 


Sold by responsible dealers throughout the United 
States. Active Agents wanted for unoccupied terri- 
tory. Strict protection guaranteed. 


Warerooms : 597 WASHINGTON ST., BOSTON. 


DECKER 


‘BROTHERS’ 


MATCH »rss 


PIANOS 


33 Union Square, N, Y, 














L. C. ‘EARRISON 


»» TO WM. M. WILSON, 


Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF 
s— —®8 


| Church, Chapel and nee 


PIPE ORGANS 5; 


260 & 262 West 28th Street, 


Near Eighth Avenue, 


NEW YORK. 





New York Conservatory of Music, 


5 E. 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 1865 


THE NATIONAL MUSIC SCHOOL 


School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from g A. M. to g P. 
entire year. 
QUARTER BEGINS from date of entrance 


M., during the 





Tor WLS & WHITE ORGANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ —— in the business, and are the very best that can be produced. 


OVER BIGHT DIFFERENT srvwes. 
&2™ Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN C0., Meriden, Conn. 





HALLET & DAVIS COS PIANOS. 


WAREROOMS: 436 Washington Street, Boston; 44 East Fourteenth Street, New York; 
State and Adams Streets, Chicago: 


Market and Powell Streets. San Franiscco, Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, We 
Abt, Paulus, 


shli, Bendel, Strauss, Saro 
ritiens, Heilbron and Germany’s 


Greatest Masters. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
FACTORY: Boston, Mass. 





ee & C, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 


‘oS 


—<> OFFICES 


PY @ DURABILITY ¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ 


AND WAREROOMS: ~<s— 


NOW IN USE 
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— 2 New Orleans Exposition. 


LeTTer VI, 





New Orveans, February 12. 


HE rush of visitors to the Exposition has now 


commenced in earnest and every in-coming train brings a full-}. 


load of human freight. Some idea of the crowd coming here 
may be formed from the fact that there were thirty-seven Pull- 
man sleepers, which left Chicago Monday night, snowed up 
somewhere on the road and not expected to arrive here before 
to-morrow morning. The almost unprecedented storm which has 
been raging in the North for the past week has extended over 
nearly the whole South and snow has fallen in localities where it 
has not been seen before for fifteen years; no snow has, how- 
ever, fallen here, although the past three days have been almost 
cold enough for it. In place of snow we have had rain, and visi- 
tors who expected to see the ‘‘sunny South ” have been much 
disappointed. In spite of the bad weather the crowd continues 
to increase in numbers and the *‘ bob-tail” cars, which furnish 
the only means of communication (except the river steamers) over 
the five miles intervening between the city and the Exposition, 
are crowded almost to suffocation. The combined attractions of 
the Exposition and Mardi Gras, which commences next Monday, 
will, it is expected, be the means of bringing every Southerner 
who is not “ dead broke” to New Orleans. 

Exposition music is in a bad way on account of the bad 
financial condition of the management. First we had a fine band 
from Cincinnati, which left more than a month since because they 
could not get their money, and now the fine band of the Eighth 
Mexican Cavalry, of which I have previously written, has ceased 
its performances for the same reason, and the only music which 
visitors to the Exposition now have is that of the great organ of 
Pilcher Brothers, which Prof, W. H. Pilcher gives recitations on 
every afternoon. It seems strange to outsiders that the manage- 
ment should not, now that their daily receipts for gate money 
are at least double their expenses, devote the small sum needed to 
this purpose and permit us once move to enjoy the performance 
of this fine band. 

This neglect to furnish music is by no means the only com- 
plaint against the Exposition administration ; one of the promi- 
nent musical exhibitors has informed me that the management 
has refused to issue an admission ticket to his assistant, although 
it is manifestly impossible that he should be continually in at- 
tendance This is not the only case of the kind by any 
means, and the management has brought upon itself much ill- 
feeling on account of its arbitrary and unreasonable conduct in 


himself. 


this matter. 

Some additional exhibits of musical instruments have been un- 
covered during the week, and it is not likely that any fresh ones 
will be added The most noticeable is that of three 
beautiful uprights in ebonized wood cases from the factory of 
of Brussels, which form a portion of the Belgian ex- 


hereafter. 


| Mor, 
hibit, and are really very fine instruments. The grand piano in 
the Russian exhibit has also been opened, and proves to be made 
by Uslal, of Moscow. This grand will compare favorably with 


English or American grands, is very powerful and sweet in tone, 


THE 
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and has a beautiful exterior, There has also been added to the 
Grunewald exhibit a case of very beautiful zithers, manufactured 
by Mr. Franz Schwarzu, of Washington, Mo. Mr. Schwarzu 
also exhibits several medals which have been granted to him by 
various expositions for excellence in his manufactures. 

In the Government Building the Shoninger Organ and Piano 
Company exhibit an organ as part of the Connecticut State ex- 
hibit, and it seems needless to add that an Estey organ consti- 
tutes a part of the Vermont exhibit, as no exhibit of the produc- 
tions of Vermont could possibly be considered complete without 
one. 

The Stieff piano exhibit here occupies a conspicuous position in 
the main building, near one of the principal entrances, and attracts 
much attention from visitors. 
square grand, three cabinet grands, in fancy woods, and one pedal 
upright—the whole in charge of Mr. D. G. Pfeiffer. The last 
named of these instruments, the pedal upright, is a new depart- 


It consists of two squares, one a 


ure, and excites much curiosity; it consists of a pedal attach- 
ment, which may readily be removed or replaced, covering a 
range of about two octaves in the bass, and is intended for the use 
of organists and others who do not find it convenient at all times 
to practice upon a pipe organ, and by means of this innovation 
may have all the benefit of an upright piano, and at the same time 
be enabled to benefit by pedal practice. As this attachment does 
not all interfere with the usual functions of an ordinary upright 
pianoforte, the manufacturers may reasonably expect a consider- 
able demand for it, especially as it does not, to a very great ex- 
tent, increase the cost of the piano. Mr. Stieff also displays with 
pardonable pride the award made at the Paris Exposition for his 
pianos. ‘ 

There is a remarkable invention at the Exposition here, indi- 
rectly connected with the musical instrument manufacture, in the 
shape of a patent lumber dryer, especially intended for drying 
woods used in this industry. ‘This apparatus, which is called the 
Noyes Lumber Dryer, and is exhibited by the proprietor, M. A. 
S. Nichols, Chicago, I shall take occasion to mention more par- 
ticularly in a future letter, my present space forbidding a more 
detailed description. REx. 


Philadelphia Trade. 
Puitapecpuia, February 16. 
goo NESS has been so dull in Philadelphia this 
winter that there is not much to report ; but as better times 
seem to be coming, a report of a visit to our principal dealers and 
publishers will not be without interest to the trade. 

Wiiliam J. Fisher is doing very good business with the Decker 
Brothers pianos. Mr. Fisher, who counts many friends in the 
community, and whose musical talents are fully acknowledged, 
has, by his personal influence, established the reputation of the 
Deckers’ pianos, which are considered here among the best in 
the market. The same house is also the agent for Haines 
Brothers’ pianos and Mason & Hamlin’s organs and pianos ; these 
instruments 

C. Blasius & Sons, the agents of the Steinway pianos, find a 


are well appreciated here. 


great demand for the uprights and also for the baby grands of 
that firm. They have suffered less than most of the firms by the 


dullness of the time. 











Pond, and the New England Company's pianos, This firm was 
formerly the agents for the Weber pianos, which, if we goa few 
years back, had a great reputation in Philadelphia, and were 
bought in preference to many others. Now they are offered for 
sale at any price, as you can see by the two following advertise- 
ments, published in the Zedyver of the 13th inst. : 
N®= PIANOS BY WEBER, BILLINGS AND OTHERS AT $200 
A and up. Second-hand Pianos at $65, $100, $150, $200, $250, at M. 
De LONG'S, 1117 Chestnut street. 
EBER PIANOS BELOW COST.-NEW WEBER PIANOS BE- 
low cost. Having given up the agency of the Weber pianos, we wish 
to get rid of the new Weber Pianos on hand in order to make room for special 


bargains coming in. Call, make an offer for them. GEO, L. WALKER 
& SON, 836 N. Sixth street, near Parrish. 


If these instruments have fallen in the estimation of the public, 


the fact is only due to carelessness and even foolishness of the 
New York management. Mr. De Long, of A. G. Clemmer & 


Co., told your reporter of all the efforts he had made to retain for 
the Weber pianos the trade which had been established here by 
the wise administration of old Albert Weber. Mr. De Long 
says that formerly, when ordering pianos, he would write and 
telegraph without receiving any answer. Then he would go to 
New York to see about his orders ; the instruments were there in 
the warerooms ready to be shipped, but nobody thought of doing 
so. They would then promise Mr. De Long to attend to the 
business immediately, and still two or three weeks would elapse 
before he received the pianos; then some of them were good, but 
more were of the most inferior quality. Clemmer & Co., tired of 
such dealings, were contemplating to give up this agency, when, 
to their great astonishment, they read in a paper an advertisement 
of George Walker & Son, announcing that they were the sole 
agents of Weber for Pennsylvania, Delaware and Maryland. 
Clemmer & Co, then declined to have anything more to do with 
the Weber concern, and the agents in Wilmington and Baltimore 
stopped their dealings with the New York firm, which lost at 
once a very good and important trade. Of course, George Wal- 
ker & Son were not in position to do much with this agency ; 
Weber had to make a change, and concluded to establish here a 
branch of the New York house. A few days ago Mr. Oscar M. 
Newell, one of the oldest clerks of Weber, was sent here and has 
rented a loft, where he keeps a large number of these instruments. 
Will he succeed? It is very doubtful; although he seems to be a 
very able man, he will find it a very arduous task to rebuild a re- 
putation which has been so much run down. 

W. D. Dutton & Co, report that their business in the Hard- 
man piano is very satisfactory. Notwithstanding the hard times, 
they are doing the largest business they have ever made at this 
season of the year. The excellence of the Hardman upright 
and grand pianos and the good management of Dutton & Co., 
have been the cause of their increasing success both in Philadel- 
phia and New York. 

Henry F. Miller, of Boston, is represented here by Mr. C. J. 
Heppe. ‘The recitals given last year by Dr. Louis Maas, of 
Boston, have contributed a great deal to the success of the Miller 
pianos. This year Mr. Sherwood is going to give some matinees 
at Mr. Heppe’s Music Hall, when he will use the Miller piano 
and display its many extraordinary good qualities. 

Albrecht & Co. complain a great deal of hard times. Mr. 
Edmund Wolsieffer, a very sympathetic member of this firm, has 
been elected president of the Maennerchor, the first singing 
society founded in America. 

The Philadelphia branch of Ditson & Co. and Lee & Walker 
are quite busy. W.H. Bonner & Co. have just published a 
series of compositions by Ch. McD. Burton for the guitar ; also 
some songs by Fred. IT. Baker and easy pieces for piano by 
George P. Kimball, Eastburn, Geibel and Krebs. 


A. G. Clemmer & Co. have now the Hallett & Davis, Ivers & | Trade with James Bellak is steady, as usual. «a S 
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Has revolutionized the business in First-Class Pianos. 





A faultless 


instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 


— Tae eae 


Hardman Uprightss 


are a specialty, and their success among the best judges has 





rrands 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 





They are SOLD AT MODEST PRICES. 





HARDMAN, PECK & CO,, Manufacturers. 


FACTORIES, {ith & {2th Aves., 48th & 49th Sts, WAREROOMS, (46 Fifth Avenue, above (9th St., 


NEW YORK. 





NEW YORK. 
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Important Circular. 
CHASE PIANO COMPANY, RICHMOND, IND. 
Editors of the Musical Courier: 
HILE informing our customers and friends 
of the recent change made in the proprietorship of the 
business of this company, we think best to make some expla- 
nation, that you may not be deceived by any circulars pub- 
lished by discharged employees of this company. There have 
been no ‘‘severed connections ” but those made under the instruc- 
tion of our board of directors, by summary discharges, considered 
for the best good of the company. The wisdom of the directors 
in so discharging Mr. Chase and his sons, in April, 1884, has 
been fully demonstrated. There were retained in the employ of 
the company all the old and thoroughly experienced workmen, 
who under the different management are now producing superior 
instruments, 

At a meeting of our stockholders, held in November, James M. 
Starr (who was one of our prominent stockholders) made a propo- 
sition for purchasing the entire property of the company, includ- 
ing buildings, fixtures, patterns, scales patents, and full stock of 
dry lumber, together with the business and good-will. The propo- 
sition was accepted, and we have sold to James M. Starr the entire 
business and property of the company, and we cheerfully recom- 
mend him to our friends, trusting he will receive the liberal pat- 
ronage heretofore extended to us. 

' Respectfully, 


CHASE PIANO COMPANY. 


JAMES M. STARR & CO. 

Referring to the card of the Chase Piano Company, we beg to 
announce that we have purchased the entire assets of this com- 
pany, including the real estate, machinery, fixtures, tools, pat- 
terns, scales, patents, and their large stock of dry lumber (nearly 
half a million feet), &c., and will continue the manufacture of 
pianos at the old stand. 
merly made by the Chase Piano Company, using the same patents 


We will manufacture all the styles for- 


and scales when desirable. 

We have made several changes in the different scales, produc- 
ing desirable results, and will, from time to time, spare no ex- 
pense to make all improvement possible in the quality of work 
produced. 

We hope, with our splendid facilities for manufacturing—our 
fine water-power—and dispensing with the cumbersome manage- 
to be able to produce a higher 
We have 


ment of a joint-stock company, 
standard of work without increased cost to the trade. 
made the upright piano our special study, and have just completed 


and offer to you our new cabinet grand upright ‘‘ Starr,” in rich 


rosewood or ebony finish, which is just ready for the trade. It 


is an entirely new scale, carefully and accurately drawn, in a 








beautiful ont ‘richly. designed case. We pe this piano to the 
trade to meet the wishes of those who desire a perfect piano at a 
moderate price. 

We offer to our patrons the same generous treatment heretofore 
extended by the Chase Piano Company, and solicit a continuation 
of your valued favors. 

Please send for circulars, &c. 

Very respectfully, 
James M. STarr & Co., 


1885 Richmond, 


5. Ind. 


JANUARY, 


Too Much Installment. 
INCE publishing the news of the failure of P. P. 
Kiel, of McKeesport, Pa., we find the following notice in 
the McKeesport Daily Paragon : 
CLOSED BY THE SHERIFF. 

The music store of P. P. Kiel, on Market street, was yesterday closed by 
the sheriff on a judgment obtained by Mrs. Catharine Kiel, the proprietor’s 
mother. The notices say the store will be sold on Tuesday next, February 
1o. The professor's embarrassment is said to be due to his inability to col- 
lect for the many instruments sold by him the past year. 


Chicago Trade. 
Cuicaco, February 13. 
HERE have been a number of important changes 
in the trade lately, and as it may be of interest to your 
readers will enumerate a few : 

Messrs. Gregory and Post, for twenty years in the employ of 
Messrs. Lyon & Healy, have been admitted to a partnership on 
January 1, Both have grown up with the house and richly 
deserve the promotion. Mr. E. R. Lee, one of the managers of 
the Chicago branch of John Church & Co., has withdrawn, leav- 
E. V. Church sole manager. Mr. Lee will remain with 
the house, so report goes. The Chicago Music Company (Lewis, 
Newell & Gibbs), and Brainard’s Sons will occupy stores on Wa- 
bash avenue, after May I. 

The affairs of the late Julius Bauer have heen found in excel- 
and the business will remain intact, so to speak, 


1885. 


ing Mr. 


lent shape, 
under the supervision of the widow, with the assistance of the 
old employees, The factory will be kept running. 

C. H. Fest & Co. are making efforts to enlarge their business. 
There is a general rumor afloat that business is getting better 
every day and the trade papers issue encouraging notices. This 
as with a climate like Chicago at 
For some 


sounds a little like ‘‘ irony,” 
there is no show of business anywhere. 
below zero right 


present, 
weeks the thermometer has_ been from 1‘ 
(and no let up as yet), the snow is piled up ten feet high, 


to 20° 


] 
along 


| . . 
| and ladies (who really frequent music houses) are few and far 


| of by competent judges. 





between in our idee streets. ‘There is still a good deal of 
‘*blow” inthe business, which makes knowing ones smile. 

The sheet-music houses are suffering also, owing to delays in 
the mail service. Messrs. Lyon & Healy tell me that ** My 
is having a fine sale. This is a new 
Estey & Camp are renovating 


Lover is a Sailor Lad” 
waltz song and much admired. 
their warerooms and all is upside down, but when completed will 
be very fine. Cross & Ambuhl are satisfied with trade, so are 
Reed & Sons. One has to be, if one cannot do better, Mr. Geo. 
Schleiffarth is publishing a score of his comic opera, 
which has been successfully played by the Fay Templeton Opera 

It is in press now and highly spoken 
There is an agitation on foot to form a 
’ or something of 


** Rosita, 
Company by subscription. 


‘* Mutual Composers’ Protective Association, 
the sort, ‘** Publishers” from getting too wealthy. 
I will write about this in my next. L. S. 


to prevent 


What the Boston Ideals say about 
the Hardman Piano. 
Ricumonp, Va., 
Messrs. Ramos & Moses : 

GENTLEMEN—I thank you in behalf of the entire company for 
the beautiful Hardman upright piano we used during our stay in 
Richmond. I have had the pleasure of playing the same make 
piano in other cities, and think it one of the best pianos before 
the public. 

I can recommend it as being a first-class instrument in every 

Yours sincerely, 
Ss. L. 
Musical Director, Boston Ideal Opera Company. 


respect. 
STUDLEY, 


—The Scientific American gives the following directions for 
violins: Use coarsely powdered copal and glass, 


heat the 


varnishing 
each, 4 ounces ; 
mixture wl ith frequent stirring 
may be counted as they rise, until solution is complete, 
cold decant the clear portion. Add a little dragon's blood to 


produce the reddish color. 


I pint, 4 ounce ; 


in a water bath, so that the bubbles 


alcohol, camphor, 


and when 


- " 

—The Emerson Piano Company, of Boston, has just closed its 
accounts for the past eight months, and found the result most 
Mr. Orrin A. Kimball was in Chicago and Cincin- 
nati during the past week, and Mr. 
on the road, has established several new and valuable agencies. 
The Emerson piano never enjoyed a higher reputation in the 
and it is sold by some of the very 


satisfactory. 
Edward S. Payson, who is also 


trade than it does at present, 


choice firms of the music trade of this country, all of whom de- 


| clare it an instrument of excellent musical qualities and remark- 


able durability. 





AUCUSTUS BAUS & CO. 


OF 


OFFER TO 


THE 


TRADE THEIR NEW AND 


- a we 


ATTRACTIVE 


STYLES 





: = < Orchestral, Upright and Square Grands ae 





° 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


be AGENTS WANTED EVERYWHERE, 


Correspondence Solicited, 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


be" AGENTS WANTED EVERYWHERE, 


Correspondence Solicited, 


>O+ 


PIANO-FORTES. 


Ss CATALOGUES AND PRICES MAILED ON APPLICATION. <q 


Warerooms, 26 West 23d Street, | 


N.EW YORK. 


Factory, 528 West 43d Street, 
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THE PETITION. 


Chapter 315 Should be Amended. — The 
Amendment before the Senate. 


HE names of the firms that have up to date signed 
THE MusiCAL COURIER petition to the Legislature 
of New York, praying to have the obnoxious Chapter 





315 amended, in order to release the piano and organ 
trade from its embarrassing position, are printed below. 
The list represents two-thirds of the capital of the 
piano and organ trade of this State. 
The Amendment is before the Senate now, and every 
dealer and manufacturer interested in speedy action, 
which is essential, should address the Senator and mem- 


ber of the Assembly of his district at once on the 

subject. 
The gignatures thus far received are: 
Simpson & Co........ccsccccccssscceresesece New York City. 

Horace Waters & Co .0..c-coccccsccvccecs . New York City. 
R. S, Summers. .....scccccccssvesseveces . Bergen. 

Jehr Brothers & Co...... (cenhneke dhe eeEe New York City. 
i OS. on 04-0:0465840049000n9 see aws New York City. 
C. H. Shepard. occcccs soccsvcccccssecsoccees Binghamton. 
Sohmer & Co... ..ccecccerecceseeeeees .. New York City. 
A. J. Van Vieet.......65 seeerees * ae 
aetionns. Pack & Ce. .os000 cecesvssc0evesss New York City. 
Ithaca Organ Company........-.++-eeeeeeeees Ithaca 
Giles B. Miller... ccccccces co cvccccccccccccss Rochester. 
Cine Daas... sox 5.0 00.00.5009 0000%0 088 ..» New York City 
Was. T Wherlotlc B Go. oc ccc c cccccccesvcvees New York City. 
Boardman & Gray......++--+e0- .. Albany. 

B. J. Soper. ccc cee cece ee ce eeer ee ereeeeeee Maione. 

M. Slason so SOabSeccede sSeseesennens Malone. 

A. P. Higgins.... . .New York City. 
WW. FP. Beads. cccscccvccs sovesses covvees Gouverneur. 
Chas, P. ‘Tuttle ve eeees ROME, 

BT. Gordon & Co. ccc cccvecece c00s vevvee New York City. 
Phe. King... scccvcccccccccscvovscvccscssseves Brooklyn, E. D, 
ennloh & Bach,..occcccsccvcvesevecesccessees New York City. 
C. E. Wendell & Co... 2... cvecccerescccevveeed Albany. 
Edward McCammon......... .. «Albany. 

C, W. Wadewortle. .cccccrcocccsses seccsevecs Peekskill. 

A, W., Stevenson .ccesceessecrecerscersvveece Middleburg. 

W. NN. Pawleem. .ccvccoccccscccccseverccesess Catskill. 
Bdward Winter. .cccccccsccccsccccccccvscevees Kingston. 

W. E. McCormick......5..s00-+0+ soevevess Port Jervis. 

Fielding & Moscow..........++.. ... .»Newburg. 
Fames TI, Bucklin..cccccscccccccsccvevecccess Little Falls. 

L. O. Bucklin.... ...++e..Little Falls. 
Wood T. Ogden. ....sccssccsrcccrcscrsvevecs Middletown. 
Behning & SOM... wc cece cece es cece eer eeees . -New York City. 
Billings & Richmond. .+++eeeNew York City. 
George Steck & Co oo ceneswe New York City. 
E. H. McEwen & Co seeee++eNew York City. 
Erving Gaell, ....cscccvecccrccescesseeseves .- Little Falls. 

B, BERMIO. ov cc esesccecvecceess ...»+New York City. 
Saxe & Robertson (for Estey & Co.)............New York City. 
Steinway & SOMS .... wceceeersecseccseeccoes New York City. 
Cluett & Sons.....cc.sccrscccsccveccccesscce lroy. 

A. Hamlin........ occccerscecece .++.+Kasoag. 

W. Fr. Bleeeil.cccccvccces cocccccccccsses .. Glens Falls. 

T, Biddle & Son. .cccccccvcccscvesvescvcvcese Brooklyn, 
Be Bee o 0.0.00 00000 000000508 0900eenenseses Canton. 

BE. O, QWCRBs c00s vevcsccesennces . Cameron, 

Van Leer © SOR... wcccccice: seccensorvceveesie Auburn. 

CS. EL, Uddey... cccccvcrccesseccecesase . + Buffalo. 

Sahee P. GreOR.. 00s ccccccsccocccesesesseves Cohoes. 

Chane, BE, FERED ..cc0cccccevenccecens .. Adams Centre. 

li. W. Harrington . Plattsburg. 
Frederick W. Tietz .»++eAlbany. 
been Cieiiek. Sa veberesienevenbhete bss Davee Cazenovia. 

t ngelbreckt & Thomison..... . ++. Binghamton. 
Wegman, Henning & Co........eeeeeeeeeeeees Ithaca. 
Gavenat: Based o6eece 0000000 0080009000000088 Perry. 

J. M. Pelton.... ' New York City. 
Hazleton Brothers............ 0+. sess ee «New York City. 
Adason Kelsey.......-ssecscessessecseces . Albion, 


Denton & Cottier . Buffalo. 


Re PP rrr .. Hume. 

DP, BE. Carmitc ccccccocccs cossvccccsssesve ... Newfane. 
Cyrus MGRBOR. occccccccccssccccccccccscce . Bath, 

porer, Carlson & Berry........sseeeee senees Owego. 

J. Biddle see ...New York City. 
A. Mahan..cscce coves Cortland. 

F, GRSREE . ccc cccwoscccccscccccovvercscccsces Elmira. 

ReCROOREM, «0.000 00s ccccccseseetcecenseebe Buffalo. 

WT, Be CIR. i. 0.0 60062 0s cn cn se osdeen see ene Castile 

Mrs. R. P. Newell.... ... Hartwick 
Mathew Hitchcock........ ..++Franklin. 

W., HH. Longstreet... ..ccercccccecssssececces Elmira, 

M. L. Denison , Sa 65d dS 0b00 001000858 Pete: boro 
James K,. Edwards & Co.. ...Fort Plain 
PP PUN cwcenve 20 +000 0000000500000e8 New York City. 
C, H, Totman....... Brushton. 
Fonas L. Reeve. ccoscccseccvece ...~Erieville. 
Geo, H. Spring........++- ooee we 

M. EB. Van Weilt..c..-cccvccccccsccvesecececes Jamestown. 
Ford & Relf........ : fae ome eied . Jamestown. 

at CO. an 5 4 dnd tases 060 gbsanbarone® Jamestown. 

T, Burns Rrown....ccccerccccccccecs covcese . New York City. 
DM, D, ClaheeR. cc ccccscoccvccessscncvecceves Black Brook. 





E. G, Harrington & Co.... 








William Lipson............. o sag peeaworesees Lockport. 
Yonkers Music Company. ..c..cccscccesccccecs Yonkers. 
Krakauer Brothers...... seen wnvah bawbensoaed New York City. 
Bi Ci Rite iis ccc sccceiwsenvie jissenee sieves wig SN 
Peck & Schilling... .cccosesccccvcscesecsccece Oswego. 
Wee; B. AGG. 2.60008 Sen ebe seven eeneees Cohocton 
Fellows & Sons......- Creeeworce eeccessees « Schuylerville. 
| Shearer & Co......20-0- ° socvesececcsce os OMOORtA, 
Wm. Warnes........ peihedswe wees oe +s:s coo end 
1 A, D. FROtebint0s 2 0.05 s0cccsvcrcsescess ocsves MOREEE. 
W. F. TMy...ccsccccessccvcvcccccccscccses INOW LON City, 
DB. L, TRReORK. cc ccccseccese Seebewdieea Jamaica. 
RE Pe CrT ere Tie ee heer re Arcade 
[ee HOA oc cae acess pnuenpinsse vavakae swede Weedsport. 
R. D. Gardner ......++-++-. eeecsess oooeee oF ulaski, 
Weser Brothers.......+.-++ coerscvece eee New York City. 
J. H. W. Cadby & Son........... se)seuneene Hudson. 
Braumuller Piano Bureau...... ....New York City. 
A. N. Merrill.......+..++ ececcsece ilionteeros Dayton. 
W. A. Washburn.......... ° S6sens ....-. Adams 
B. F. Thomas. ....... (sbsksawedanesacaeesewee Adams 
F. M, Derrick......ccesseoe gee b'e56.0 0546 de~es Rochester, 
Mason & Hamlin Organ and Piano Company. ...New York City. 
E. M. Durkee........ p5bd00%-S05'0 5 $s 500s RERTR 
Malesia. Tere BOG. . 66 ce dss decks seveuee . . Waterloo. 
G. R. Handford & Co.......+.... oeeees- Watertown. 
Adams Brothers.........+- és» S054 68% oes... Watertown. 
J. J. Grres...cceccccscccscce svcceces ..+.+-Rochester, 
cs, Wa MAE 6000 pave hbs shaawee sik eebewes Syracuse. 
Scott CummingS..0c.ccescoe coos coves . «+. Springville. 
W. C. Burgess....cc.seecs. cake kinn 84a ee Auburn. 
H. W. COOn. .ccrcccccrcccccrscvcscvceces +. .- Syracuse. 
i, is IR sacs cowed ocadersceceeers cusau Syracuse. 
BA Ee TE. ees saniss, wewess <cbeeereneeee Utica 
Ica Wilson. . «2-2 Rae niel ° ies eae ..- Lodi 
Jos. W. Sturtevant. .....cccsvecccseccsvcseces Nyack 
Munn Brothers....... : idenecauhovases ..- Walton. 
Me Cie ceetekeens voeewe keaenbaeneeess . -Hornellsville. 
Ds FBO id os os sie w'ssescsaneteesone . -.Hornellsville. 
John J. Lever ........ ..+.-Hornellsville, 
Charlton Strathy. ......c0.cccsevesscerccoce . Rochester, 
SEU SOMERS. 060s cas cRectrscevenesouee New York City. 
Edward G. Newman........--++0++ $n Seu oae New York City 
A, BM, JOMES 6 0i55es ccc cciece sic ...+Hoosick Falls, 
C. G, Springsteen. .....6000 seecccesevecvecce Watertown. 
Ly 2 OPT Cerri rr rrr rr Elmira, 
Jacob Schlenker.......-.-+++00+ . .- Buffalo. 
ar MD cick ceaexsess peuskeeteumaee . Fort Edwards. 
OR SPECT eee er Canastota. 
Cilcherind & SOnh.ccsasccicdevioscoasacvicsss New York City. 
Leiter Brothers........ .+ ++ -oyracuse. 
Cy se” a eer rarey Pa ...Carthage. 
B,C. Bates. 6s ss acisicwwseess + al preaeta ten Randolph, 
is he I Oe 0 60.000%) cae vaedoonseeenes Machias. 
Ply, Sas UNLESS 6 x5:5.050 bees oeceeseaeee ...-+Riverhead. 
Pe Tarte re Tonawanda. 
J. W. Mastin & Brother. ....05 cosessersvees Rochester. 
J. E. Goodwin. . . Brewertown. 
Joseph T. Shaw.....ccsccvccccccccsescseces - Rochester. 
hes HE Ps DOMOO aio ov on6eescccecens csnites .-- Norwich. 
D, 2s Mee aos 6 00d 00rpsbenees ss sneseeens Varna. 
H. Abercromby ... veeeesceceeee sokaneateles, 
FIRES og. o va'o.0:0.4.0 50099040105 4604 RoR EES New York City. | 
eerie ts Pere Utica. 
PE EOS SE eer . Brooklyn. 
C. A. Ahlstrom & Co.... . Jamestown. 
S) A MMDRUR i cavediee Kes s2ccaae ....Geneva, 
ro. os Sees os . Bennington. 
Ws Mis BUNT. 0050500200045 6000 econ cee eee = 
We Es oe e. 06:4465.55040 0. <06 ens ewiuee Lyons. 
L. H. Sherwood....... Tr ee ee. is 
Dis MN. «0015s 6000860 ss ONeRdE sOkb One 
| H. Brundige......seseeeseerseeceeeceseeeees = 
1 W. B. Archibald. ....0.c.ccccccvcccvosvevevers Fredonia. 
pO ty Serre eee eee Elmira. 
Wy Ee, AY 65 '6 0:0: 450s 0509 94s eeSE NOE Se SSS Bath. 
BiG, WME eens ce cbbwesevs 64 seb vanes . Syracuse. 
DRENUE EE. PUUMOT, Sno ccd ce sv 05asb esse seen pees Williamson. 
Lf 9) Sarre r ere ee New York City. 
H. L. Davis.... Peeeee TTT re eee eT Richfield Springs. 
Ws. W. BIRRROMs 6 6 kee cesceerces ..e+.++.Whitney’s Crossing 
The amendment was before the Senate on Friday on motion of 
| Senator Thomas, and was fiercely attacked by Senator Cullen, 





| who, it appears, misunderstood its object. 
Senator Cullen insisted that the amendment was badt and the 
the filing of chattel mortgages upon the property, as now re- 
quired, was to the interest of the purchaser. Once upon a time 
the Senator bought a $500 piano and paid his installments regu- 
larly up to within a day or two of the time when he was to be- 
come legal owner. The unpaid balance amounted to only $15, 
and he was on his way to discharge it when he was attacked by 
highwaymen and robbed. Promptly appeared the seller to re- 
move the instrument when the time elapsed, and the last payment 
was still due. The Senator in those days was an ordinary citizen 
who interpreted their appearance as an attempt torobhim. A 
| spirited parley resulted and a neighbor's bulldog is said to have 
been summoned as arbiter. The installment sharks retired from 
Mr. Cullen kept his piano and swore if 


his disagreeable gaze. 
he ever became a member of the Legislature he would adminis- 
ter a public rebuke to the sharks. He did so to-day in these 
words: “ Why, fellow-Senators, these installment dealers are as 
bad as the fellows who hang three gold balls out in front of 
their doors. There are two or three decent people among them, 
but the rest are a lot of Shylocks. Now, let me 
Supposing I’m a young feller, and I want to get married and 
show up the best way I can, as it were. I go down to one of 
those harpies and I am ushered into his wareroom with great 
ceremony. I buy $100 or $200 worth of goods. I pay my money 
right along on the goods, but one day the dapper collector comes 
and finds Cullen out. ‘ Why is he out?’ he says. ‘ This is pay 
day ; I want my money.’ I’m discharged by my employers, say, 
along about that time. The feller comes again, uses the law on 
me, and my goods are confiscated and my money, too. 
got great powers under the law, these fellers, and two to one, if 


| you have anything to do with them, you'll never get out of their 


illustrate. | 


They've | 
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hands. They’re committing larceny every hour, and if they had 
their just deserts they’d be doing time for the State. I’ve been 
connected with the sheriff’s office, and in that capacity I’ve been 
over identical ground, such as I have illustrated, a hundred 
times.” 

Although Mr. Cullen misapprehended the real purpose of the 
Thomas amendment, no objection was made to his handling the 
installment dealers as he saw fit. He concluded by offering a 
bill which prevents dealers taking away property from delinquent 
purchasers without first getting an order or a decree of a court in 
which a civil action has been instituted and an opportunity for a 
hearing given to the defense. Senator Thomas’ amendment was 
postponed and the Cullen bill went to the Judiciary Committee 








—Mr. Dyer, of Dyer & 
of the Maine Legislature. 


Hughes, Foxcroft, Me., is a member 


—James M. Starr & Co, are the successors of the Chase Piano 


Company, Richmond, Ind. 


—Mr. Wellington Gardner, of Gardner Brothers, Portland, 
Ore., is East in search of health. 
—J. M. Freeman, dealer in musical instruments, Meridian, 


Miss., has failed, and has been sold out. 

—Jack Haynes, traveling for Augustus Baus & Co., was in 
Fort Smith and Little Rock, Ark., last week. 

—J. H. Christie, of Stamford and New Haven, has taken the 
State agency of the ‘ Baus” piano for Connecticut. 


—The Marcy Organ Company, of St. Joseph, Mo., has failed 
Business has been exceedingly dull for over a year with the com- 
pany. 

—Mr. J. 
Chicago last Saturday and is expected back at his desk to-morrow 


H. Gildemeester, of Chickering & Sons, left for 


morning 

—W. D. Thomas, traveling for the Archer Manufacturing 
Company, of Rochester, N. Y., has been in town offering piano 
stools to the trade. 

—The Moeller Organ Company, of Hagerstown, Md., has 
assigned. The concern was small and of little significance. 
Assets, $4,303.25 ; liabilities, $3,822.33. 

—Mr. Hughes, of Dyer & Hughes, Foxcroft, Me., and his 
son Ralph will be in New Orleans about March 1, to see how the 
exhibit of the firm's organs is getting on. 

—Wnm. R. Swan & Co., of Richmond, Ind., inform us that the 
leading professional musicians in their section consider the Sohmer 
pianos as admirable, and that the firm does a satisfactory trade 
with the Bay State Organs. 

--The following notice was published in the Indianapolis 
Journal of February 8 : 

TO WHOM IT MAY CONCERN. 

Notice is given that H.C. Mitteris no longer in our employ, and the 
public are cautioned against giving him credit on Our account, 

D. H. Batpwin & Co. 

—When Guild, Church & Co.’s new addition to the factory in 
South Boston will be completed, about the middle of April, the 
firm will have facilities to turn out over forty pianos per week. 
Mr. Guild writes to us that the wholesale trade of the firm is 
excellent. The New ‘York branch of the firm has done excep- 
tionally well. 

—Henry Behning, Jr., will leave to-morrow for the West and 
Southwest, to visit the leading firms, and expects to remain away 
ibout The ‘* piano is receiving its 
proper recognition in the trade, and a great future awaits it. 
The firm will occupy a new factory about May first. Particulars 


seven weeks. Behning ” 


will be given by us. 





—Julius Bliithner, of Leipsic, has just commenced work on 
his 25,000th instrument, and seeing that he commenced business 
on his own account with three workmen, just thirty-one years 
ago, this is by no means a discreditable figure to have arrived at 
He employs now over five hundred 


within so short a period. 
workpeople, and turns out on an average seven instruments per 
diem. 

—The Chickering concert grand piano, played at the public 
rehearsal the New York Philharmonic Society, 
on Friday afternoon and Saturday night at the Academy of 
Music by the eminent pianist, Mr. Richard Hoffman, drew 
forth the admiration of the musicians and amateurs present. 
For a detailed description of the virtues of the instrument, see 
the criticism on the Philharmonic concert, in our musical depart- 


and concert of 


ment of this issue. 

—Our latest statement in reference to the stenciling of the 
Vose & Sons pianos has not been contradicted ; in fact, it could 
not be successfully contradicted. Messrs. Vose & Sons have 
lately gone into the stencil business, which was an event of some 
importance to the trade; business has been quiet with the firm 
and some kind of a move had to be made to keep the large fac- 
tory busy. Stenciling pianos offered an outlet, and the firm at 


| the suggestion of Mr. Carter accepted the chance. 
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Jacob Engel’s Circular. 


To THE CREDITORS OF THE LATE FIRM OF ENGEL & SCHAFF 
BROTHERS. 


To My Friends and the Music Trade in General: 


ENTLEMEN—For nearly four months I have kept silence 
as to the affairs of the late firm of Engel & Schaff Brothers, to the 
peculiar way in which our business relations were dissolved, the questionable 
presto change in which our stock disappeared from sight and the manner by 
which creditors were prevented from a settlement of their claims. Now, 
however, in view of certain statements promulgated by my late partners, I 
deem it a duty I owe to myself, to my friends and to the creditors of the late 
firm, to make over my own signature a concise, but nevertheless complete 
and true, statement of the complications destroying the firm. 

Between two days, October 12 and 13, 1884, the stock in our State street 
store was carted away without my knowledge or connivance, and being 
stimulated to an inquiry by this procedure, I found that a month previous 
the factory had been cleaned out of about fifteen pianos and a quantity of 
raw material. This dénouement firmly impressed upon my mind the duty of 
an henest man who finds himself among thieves, and following the dictates 
of my conscience, I resolved to let them and theirs severely alone for all time 
to come. 

Their statement, which I must call an aggregation of falsehoods, has de- 
cided me, however, and I propose to ventilate and explode a few of them. 
The overture to their statement comprises a history of their pedigrees, 
family and business relations covering a couple of decades, almost genera- 
tions, prior to their association in business with me, is a circumstantial evi- 
dence of guilt, even as the culprit pleads for a mitigation of punishment by 
reason of previous good conduct. The firm was organized January 1, 1882. 


The indi- 
for 


The store and sales department were entirely under my charge. 
vidual members of the firm required an aggregate of $4,500 per annum 
family expenses, necessitating a net profit of 40 to 45 per cent., or a gross 
profit of go per cent, on the capital invested. Even with the best of times, 
it would require united hard work to make both ends meet. 
was absent ; one of the brothers was useless, the other an injury to the busi- 
ness, and the only wonder is that the unsecured indebtedness was not more 
than treble the amount, and that there was so much left to be hocus-pocused 
by the brothers and the brother-in-law October 13 and 14. 

January 1, 1883, the balance sheet was unsatisfactory, the more so as 
we had done a good business, had received high prices and had run the 
business at the minimum of expenses. I had worked hard on the road and 
was taken back by the outlook, as we had barely held our own 
d it 


the bad results, but concluded to keep a sharp watch, in hope 


Not being 
perfectly famihar with manufacturing, I foun impossible to acceunt for 
f being able 
to find out the difficulty 

No visible 


yn disclosed the fact that the actual 


January 1, 1884, found matters in about the same condition. 


improvement And acareful investigati 


cost to manufacture was $50 more than the actual estimate given me by | 
than the same grades, finer finished 

When asked 
keep within the 
I induced Mr. C, 
us in business for the purpose of manufacturing a low-price: 


; bu of 


ey estimated that the pianos would cust $105 to $115 


Schaff Brothers, and about $40 more 


pianos, could be bought on the Eastern market for informa- 


tion, they promised that they w 1 in future estimates. | 


A 


1 piano, the firm- | 


Thinking they would profit by experience, Smith to join | 


fac 


name being Schaff, Smith & C the the Schaffs made 


TI 


whereas Mr. Smith found that they c« 


ignorance 


Smith a sufferer, 


st about $155, or just about the price 


it had been decided to place them on sale at. The result was a loss of 32,0 


But the unity | 


the $260 paid to the receiver being paid by Mr. Smith in order to secure his 
release from partnership in the firm. 

Facts are hard things to refute, and they prove conclusively that the 
Schaffs during the fifteen years they claim to have been in the piano manu- 
facturing business did not learn enough to buy material and engage labor, as 
Mr. Smith used the same material and skilled labor at 25 to 40 per cent. less 
John Schaff is a carpenter by trade— 
ignorant, stubborn and egotistical; Gotthard Schaff is considered a fair 
piano-maker, but has no idea of managing a factory—is lazy, and of no earthly 
use in a factory unless as a wage-worker. As to the truth of this statement, 
I refer to Mr. N. Gould and our former partner, Mr. C. A. Smith. 


prices than were paid by the Schaffs. 


Now as to the assets at the time of the clearing out of the State street 
establishment. 

The modus operandi was fully detailed in the /ndicator at the time, and 
the part played by Adam Sharp, alias Schaaf, and the brother-in-law fully 
explained. The day following the night of the removal I called on Mr. R. 
H 
order fur two pianos in transit from New York, said pianos having been 
shipped by E. H. McEwen & Co., represented here by Mr. Rodda. In com- 
pliance with their view of the equity of the case, Schaff Brothers obtained 


Rodda, manager of the Sterling Organ Company, and gave him an 


the pianos, and when Mr. Rodda demanded the pianos, or an equivalent 
therefor, Mr. John Schaff assured him that they were sold to Mr. Adam 
Sharp, alias Schaaf, for $400, and on the veracity of this statement being 
questioned, produced a cash-book showing the entry. Mr. Rodda soon lost 
patience, and informed Mr. John Schaff that “ unless the pianos were at his 
store within on hour he would have Adam Sharp, alias Adam Schaaf, and the 
brothers arrested for conspiracy ;"’ but before the expiration of the time Adam 
Sharp, alias Schaaf, appeared with the pianos, and, with his characteristic 


‘childlike and bland” air, demanded a return of all money he had paid out, 


namely, ¢ At charges, proving the Schaffs’ entry and talk 
This fully illustrates how the entire store and factory 
do 


factory and 


an infamous lie 


stock have been disposed of. I'he brother-in-law and the Schaffs 


not say how pianos they removed from the 


store, which statement would have given the creditors an opportunity to 


many 


judge for themselves of the assets. They say they gave eleven pianos to the 


workmen inthe factory. I denounce this as a lie as foundationless as the 





| 


$400 entry so thoroughly ventilated by Mr. Rodda. I defy them to give the 


names of the hands they paid off in pianos. They claim to have owed em 
ployees $1,900; but | claim this is false also. By a careful search I find that 
four pianos were turned over to four favorites among the workmen, and less 
due the Nearly $2,000 worth of good notes were in 


than $1,000 was 


the safe when the brothers removed its contents. My books were kept for 
the last two years by Mr. Nicholas, a gentleman thenand now in the employ 
of the Chicago, Rock Island and Pacific Railway Company. Miss Sophie 
I believe some accounts may 


the 


Maher attended tothe cash and day book. 
not have been recorded by Miss Maher, and as Mr, Nicholas kept 
books evenings (for economy's sake), these accounts would not be posted, 
I was frequently away for weeks on the road, and the errors were not inten 
tional on Miss Maher's part. Mr. Nichols informed me that one day’s work 


I'he Schaffs had access to the books at all 








| not have done so, with the books always open to the Schaff Brothers. 


| pay for it. 


would make everything straight 
times, and they never asked for a statement, in fact, told Mr. Nichols that 


they only wanted an approximate. Now, had I desired to swindle, I could 
In the 
hurry of removal, all the books, check-books, daafts, &c., were lost (?), more 
probably concealed for the purpose of injuring me by assertions which the 
books would refute if offered in evidence 


I admit I 
Max Tonk, who sold 


remnant of raw material in the factory to Mr. 
than Mr, Smith would 


transferred the 


it at auction for $1,000; more 
That it was a legitimate, confidential debt, I refer to Messrs. H. 


Schaffner & Co 
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was only half paid. The Schaffs put great stress on my financial resources 
being less than theirs, but say nothing of the fact that they had never had 
a dollar of accommodation at the banks during all their fifteen years of busi 

ness, while I had all I required. When the Schaff and Schaaf family re- 
moved the entire assets I had nothing left even to pay the smallest private 
bills ; but my character was untarnished and my ability recognized suffi 

ciently to enable me to maintain my family honorably by honest, honorable 
work. 

The Schaffs report net assets of $400. Where, then, are the twenty-five 
pianos removed, to say nothing of other assets? They were probably sold 
to Sharp, alias Schaaf,on the same terms as the McEwen & Co. instru- 
‘ the sweet bye-and-bye,”’ when 


ments, viz., $6 each, the balance to come in 
this matter blows over. 

In conclusion, [ desire to thank my friends and acquaintances for the man- 
ner in which they have treated me inthe matter, for their confidence and 
their trust, and while I deeply regret the unfortunate complications, I feel 
that it isa duty 1 owe to my friends and myself to clear my skirts of any 
complicity in the disgraceful proceedings, 

Very respectfully, Jacos Enca, 


Cuicaco, February 2, 1885. 152 State street, Chicago. 


Sohmer & Co.’s “ Bijou.” 


A GREAT SUCCE 


HE above cut represents one of the gre 
cesses of 
Sohmer 


atest suc- 
that successful firm 
& ¢ 


smallest grand piano made. 


of piano manufacturers 


Messrs. 0. We refer to the ‘‘ Bijou” Grand, the 

It has not only attracted the atten- 
tion of the musical public of this and other cities, but the leading 
musicians and piano teachers speak of it in unequivocal terms of 


praise. 


—M. Steinert, of the New England house of M. Steinert & 
Sons, has engaged passage, on the steamship City of Rome, for 
Liverpool, and will leave here with his wife and daughter on 





, bankers, as wellastothe books. Unfortunately, the debt 


May 27 for a five months’ European trip. 





BEHNING & SON’S 


—~6OV- EG 
NEW STYLE. 


WAREROOMS: 


S West Fourteenth St. 
NEW YORE. 


OBAG 








—OVXVO- 


NEW STYLE 


FACTORY: 


124th St. & First Ave., 


NEW YORE. 


~OBAG 


A WONDERFUL PIANO 
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_Professional Cards. 


A. E. STODDARD, 


Oratorio and Concerts 
Address, Steinway Hall, New York. 


MISS BELLE COLE, 

Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo 
Thomas’ Orchestral Concerts on his tour from ocean 
toocean, Gro, Copy, 23 E. 14th Street, New York. 


MAX TREUMANN, 
Baritone, Concert and Oratorio Singer Vocal and 
Piano Teacher. 207 East 116th st., N. Y. City 


Mme. HELEN AMES, 
$ for Concerts and Oratorio, 
East 18th Street, New York, 


Baritone 


Soprano 


A ddress, 128 


JOHN BAYER, 
Piano Instruction 


York 


FREDERICK W. JAMESON, 


Address, Steinway Hall, New 


enor. Oratorio and Concerts. 
Care of Wm, A. Pond & Co., 25 Union Square 


Mr. FREDERICK LAX, 
Solo Flute of Gilmore's Band; also Solo Flageolet 


Open for concert engagements Address, Office 
Musical Courier, 25 E. Fourteenth St., New York. 


M. DEYO, 
Solo Pianist, and Teacher of the Pianoforte 
idress Steinway Hall, New York. 


MLLE. ZELIA DE LUSSAN, 


Donna Sopr Concert and Oratorio, 
! East 14th Street; or 


7 West goth Street, New York 





ano 
LBY 


VOGT CONSERVATORY oF MUSIC, 


No. 19 East 14th Street, New York City. 


Mme. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York, 
MISS HATTIE J. CLAPPER, 

( tralto for Concert and Oratorio. Address 
Mr. W. ¢ RTNE 7 Union Square, New York, 
MR. WILLIAM COURTNEY, 

Concert Oratorio and Vocal Instruction 

Address 27 Union Square, New York, 


Mme. LOUISE GAGE-COURTNEY, 
Vocal Instruction, 
i7th Street 


Address 28 East New York. 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 


» West arst Street, New York 
PREODORE SUTRO, 
Attorney and Counsellor-at-Law, og Nassau 
Street (Bennett Building), New York 
ANNA BULKLEY HILLS, 


and Oratorio, 
» West 36th Street. 


Contralto, Concert 
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C. F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, ged Street and Fourth Avenue, 
New York City. 


OTTO HACKH, 

Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty third Street; or, 
Augustus Baus & Co.'s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


VICTOR S. FLECHTER, 
Dealer in Fine Violins, 

and other makers 

Address, 364 West Eighth St., Cincinnati, Ohio. 


MISS ANNIE E. BEERE, 
Concert Contralto. Address Musica 
Office, 25 E. 14th Street, New York. 


C, A. CAPPA. 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestraand Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 


Italian, French, German 





Courier 


25 Union Square, New York 


PROF, S. E. JACOBSOHN’S 

Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge. 
Beginners with abilities will also be taken. Office 
hours from 9g to 12 o’clock every morning, except 
Sundays, in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati, O 


LYONS MUSICAL ACADEMY, 


Lyons, N. Y. (founded 1854). Daily lessons 
Noted for furnishing exce..ent teachers. Imparts best 
modern technique and artistic execution, Address 


H. SHerwoop, M. A., Principal 


ANTHONY J. DAVIS, 


Instruction in Music in all of its branches, Or- 
ganist of Temple Emanu-El, Forty-third Street and 
Fitth Avenue. Address Wm. A. Ponn & Co., 25 


Union Square, New York, 
\ JANTED.-BY ONE OF THE LEADING 

and well-known Tuners and Repairers of 
New York, town or country work; advantageous 
arrangements made with piano dealers, also, with 
music teachers, for iatroductions Address B. B, 
1133 Fulton ave., near 167th st. and Third ave., New 
“ork 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 








The INDESTRUCTIBLE JAPANESE GLOSS POLISH. 


For cleaning, polishing and renovating Pianos, 
Organs, Furniture, Billiard Tables, Portraits, &c. 
Silver, Brass, Copper, Tin, Zinc and other metallic 
surfaces can be kept bright and untarnished by its 
use. Thel. J. G. P. is unaffected by dampness ; will 
remove grease or stains and finger-marks, and retain 
its lustre for months—a practical test will demonstrate 
this well earned fact. Endorsed by Wm, Knabe & 
Co., Chas. M, Stieff, Wm, Heinekamp, and C, Frey- 
man, Piano Manufacturers, Baltimore; Otto Sutro, 
D. O. Calder, Salt Lake, Utah; P. G. Anton, Balmer & 
Weber and H. Koerber, St. Louis ; Whitney & Holmes 
Organ Co., Quincy, Ills.; J. H. Barkley, Springfield, 
Ills. ; C. B. Prescott. Decatur, Ills. ; George Ryneal, 
Washington, D.C. ; John M. Schuler, Buffalo, N.Y. ; 
The Brunswick & Balke Billiard Table Co., Pailadel. 
phia ; Standard Billiard Table Co., Baltimore. 

Address F, A. G. PRIMICERES & CO., No. 395 
Pennsylvania Ave., Baltimore, Md.; or Post R. 56, 
World’s Exposition, New Orleans. 


WM. BOHRER'S TRANSPOSITOR. 


This Transpositor, invented by Mr. WM. BOHRER, 
is an attachment to the pianoforte, which enables the 
performer to transpose a composition from its pub- 
lished copy into any key desired. It consists of an 
ordinary movable key-board, sliding upon a light 
frame. When needed it is simply placed over the 
key-board cf the pianoforte, and is removed from it 
again by simply lifting it off; not a single screw nor 
any alteration of the pianoforte whatsoever being r- 
quired. The Transpositor is of a most elegant and 
purable form, none but first-class material being used 
initsconstruction, It will be found to be a most im- 
portant and useful auxiliary to every pianoforte, and 
will be of the greatest practical value to all who are 
engaged in the art of singing. Price, including box, 
$100, On exhibition at Srainway & Sons, E. 14th St., 
Epwarn ScuusertH & Co., No 23 Union Square. 


—+-ESTABLISHED 1836.+-— 


LINDEMAN 


PIANOS. 


UNSURPASSED in TONE and DURABILITY. 


92 Bleecker St., New York. 


FURSCH-MADI 


~ IN — 


Oratorios and Concerts. 





For terms and engagements apply to 


Ts. M. RUBEN, 


Steinway Hall, New York. 








ESTABLISHED 1863. 


THe HENRY 





INCORPORATED 1884. 


F.MILLER 





BOSTON, MASS., 


© Upright, Square and Grand — 


LY’rA NMOS, 





HE 


concerts of 


MILLER ARTIST 


Louis Maas, 


GRAND PIANO HAS 
Wm. 


S. Liebling, E. B. Perry, Antoine DeKonski and others 


1883 





LIST OF OUR LARGEST 
GRAND ORGANS: | 

Fifth Avenue Cathedral, N.Y. 

4, manuals ; St. George’s Ch., 


N. Y., 4; St. Paul’s M. E. Ch., 

N. Y., 4; Fifth Avenue Pres. | 
Ch., N. Y., 3; Brooklyn Tab- | 
ernacle, 4; First Presbyterian, | 
Philadelphia, 3; Trinity Ch., | 
San Francisco, 3; Christ Ch., | 
New Orleans, 3; and Pitts- | 





= burgh R.C. Cathedral, 4. 


LL.M. RUBEN, 








FREDERIC GRANT GLEASCN, 


Teacher of Piano, Organ, Composition and Or 


chestration. Lessons in Musical Theory g:ven by 
correspondence | 
Address, 170 State Street, (Chicago | 
LOUIS BLUMENBERG, | 
Solo Violoncello Address Musica, Courier, 25 
East 4th Street, New York 





MANAGER 


— FOR — 


| of brilliancy and fullness of tone. 


‘HENRY F. MILLER & SONS PIANO CO., 


Leading Musical Artists, 


STEINWAY HALL, NEW YORK. 


From the Cincinnati 7%mes- Star, Jan. 16, . | 

Dr. Maas always uses the Artist Grand of the 
Henry F,. Mitterk make, upon which he is able to | 
accomplish wonders. Frequently he held a single | 
note in the melody through a dozen bars of harmonic 
chords, and the note still rang out clear and strong at 
the close. 


3 


From the Boston 7ranscrift. 


The Micrer Pianos fulfilled their part in the per- 
formance nobly ; in fact, leaving nothing to be desired 


From the St. Lovis Globe-Democrat. 
No better concert Piano has ever been heard here. 


From the Chicago 7%mes 
The Piano was extremely satisfactory, both in point 





H. Sherwood, E 


And also the PATENT PEDAL UPRIGHT PIANO. 


MADE 
tdmund 


A PHENOMENAL SUCCESS IN THE 
Neupert, Carlyle Petersilea, T. P. Ryder, 


Constantin Sternberg, Gustave Satter, Calixa Lavallee, Chas. Kunkel, Frank Gilder, Henrietta Maurer, 


From the Boston //era/d. 
The quality of tone will not soon be forgotten, 
. . » The beautiful melody was sung by the Piano 
with as much expression as a great artist could give 
it with the voice. 


From the St. Louis Sfectater. 


A finer or more powerful concert Piano has rarely 
if ever, been heard in St. Louis. 


From the Musical Courier, New York. 

The magnificent Mitter Granp Piano, which we 
have heard used by Maas, Neupert and Sherwood, 
and which in all instances—although subjected to four 
entirely different touches (including our own), and, 
in the case of Neupert, to the most trying tests 
astonished us through the sonority, richness, power 
and nobility of its tone qualities, and the evenness 
and easy response of its action, 


MANUFACTORY AT WAKEFIELD, MASS. 
Warerooms and Offices at 611 Washington Street, Boston, Mass, 





| ACCURACY, - 


[ PROMPTITUDE. ff 





of Merit; 


: a — . —-4-— - 
: . 
| A 5 Paris Exposition, 1878—Diploma of Honor, ATTA RDS Ape.aipe Exuisrrion, 1881:—Tw> Special First and two First 
| \ Fz | I I First and Spe Degrees of Merit, two Gold and two Silver Medals. 
SYDNEY INTERNA Al XHIDI N, 1879-1880 sta »pe- = : 
y $s 188:—Highest Award. 


cial Degree 


NE INTERNATIONA 








L- \ re oe 
| qh a ante I importance of fine work in the printing of Catalogues, Pamphlets, &c. 
| ch ge 6 products, and a house that s¢ I 
ae little—more money than is charged for px 
e ) ‘ 
a | class typographical work. Its presses ar 
i® Books accurately translated and printed in English, French, German, Spanish or Portuguese. 


finest catalogue or b 


— 
A @ \ 


or , a| 
| We ee The undersigned will also 
ne 
i e 
le . Zz ‘ad 








Orders of Merit, two Silver and two Bronze Medals, 


n Exposttion, 18 





RINT! 








IG i 


ww my 


HOWARD LOCKWOOD, Proprietor, 


also Second Degree of Merit. 


L Exuinirion, 1880-1881—Four First 


1—Highest 


Publications, Printing 


—AND— 


126 and 128 Quane Street, Corner Church, Mew York. 









FULL COUNT, 
FAIR DEALING. 











Cincinnati Inpustriat Exposition, 


Cincinnati InpustriAL Exposition, 


and three Silver Medals, Highest 


New ZEALAND INTERNATIONAL ExuisiTion, 1882 ~One Gold 


Catcutra Exutpirion, 1883—Silver Medal. 


1882—Highest Award. 


Awards. 
























































0k, 


LOWEST PRICES CONSISTENT 


produce 


cannot be too highly estimated. 
nds out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 


The character of a firm 


or work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is noted for its first- 
adapted to the finest class of work, and it has all the appointments of a fully equipped office. Circulars, Catalogues 
Estimates furnished for good work, from the smallest circular to 


WITH GOOD WORKMANSHIP. 


iniature or enlarged form, by the best process yet discovered, electrotype plates of woodcuts, price-lists, catalogues, &e., 


1 ordinary proof-sheet being all that is necessary for their production. 


—t=<- HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York. ==<— 


is always gauged by its 
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WESSELL,NICKELGGROSS fasag) Eznson -Prano-Co 


(Established in 1844, 
— MANUFACTURERS OF — 


. . Be Manufacturers of SQUARE, UPRIGHT and COTTAGE 
GRAND, SQUARE ) see a 
~urnce PLlanororte Actions, fem E ‘ 


455, 457, 459 & 461 WEST 45th STREET; - Piano-Fortes. 


636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, dal o4 
~NEW YORK.:+— | E ‘. 


__% ESTABLISHED 1843.-%-— | MORE THAN 30, 000 MADE AND IN USE. 
N, 
WOODWARD & BROYY .- Every Piano WARRANTED FOR SEVEN YEARS, 


Pianoforte Manufacturers, 
175A TREMONT STREET, BOSTON, MASS. ILLUSTRATED CATALOGUE FREE. 


conver anos. 


*WAREROOMS:#-— 
MANUFACTURERS OF 


= 159 Tremont Street, Boston. 
UPRIGHT PIANOS. 


MANUFACTURERS OF 
Among our valuable Pe ents, appr ed by pianists 
and salesmen, are our Patent Action, Patent Me ol Action Rail | ¥U, * I) AY 
and Patent Telescopic Lamp Brac re prig’ 4 guare 


Our Pianos are endorsed by such eminent judges as Mme. | 


Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki | 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of | 707, 703, 705 & 707 First Ave., PI NOS 
San Francisco, and many others 

| NWEVW7 TORE. A 


105 EAST 14th STREET, NEW YORK. 


HAZELTON BROTHERS, 


"THOROUGHLY FIRST-CLASS + ( A NI OS IN EVERY RESPECT, « 


—>-—== APPEAL TO THE HIGHEST MUSICAL TASTE, + 


Nos. 3834 & 386 UNIVERSITY PLACH, NEw “YORK. 












































S S$. BRAMBACH. AMBACH. BURNS BROWN. 


MUNROE ORGAN REED CO. “DP aMBACH & CO. (The BOLMODLaa ie Milton 


MANUFACTURERS OF 


MUNROE PATENT ORGAN KEED,|PLANO-FORTES, |r cm ner sot treve syle 


And Dealers in all kinds of Organ Material, 12 East 17th Street, B- AGENTS WANTED. 
Between Fifth agua NEW YORK. 
No. 25 UNION STREET, WORCESTER, MASS. Broadway, 1129 CHESTNUT ST., PHILADELPHIA. 


cae GEO. STE WCK & CO. (aera 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT PIANO MADE, 


PIANO MADE, Containing all improvements, com 
bined with great strength and volumi- 
. nous tone, adapted for Schools, Flats 


and Small Apartments 
@ Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


BHHR BROS. & CO 


WAREROOMS 


vg eset" Patent Cylinder Top Upright Pianos =r sim 


WM. SCHAEFFER, J. PFRIEMER, | : | 
As Ss ite [oO he Piano i al 
PIANO-FORTE | AGENTS THE WANTED ys sare bart or finished 


HAMMER « COVERER, |: Morid fom the vrture 








Remarkable for powerful sympathetic 





tone, pliable action and absolute dura- 
bility. 








MANUFACTURER OF 


Square and Upright Pa, Grand, Upright and Square POH NIPHON = 


TECHNIPHONE COMPANY, 


35 West 14th Street, New York. 


ACTORY AND OFFICE: 


29 East 22d Street, New York. | 





456 West 37th Street, New York. 


F. CONNOR, BUILD 
PIANOS. 


Factory 239 E. Forty-first St., | PIANOS. 


NEW YORK. | Established 1861. Nearly 20,000 now in use. 


Dealers admit they are the best medium-priced | 


Pianoin America. (§@" Send for Catalogue. | GUILD, CHURCH & CO 





N. B.—Pianos not shipped before being thoroughly | 175 B TREMONT STREET, BOSTON, MASS. 
Tuned and Regulated, &™ Correspondence Solicited. 


EVERYWHERE. 











— R.W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 
Brackets, Pedal Guards, Pedal Feet, &c. 


sae ovens Bronzing ‘and Japanning, Fine G ray and 
Malleable Iron - asting All kinds of Piano Bolts 
Patented ons san tly on hand 
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irom MARTIN GUITARS ma cai 


Manufactured by C. F. Martin & Co. 
wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 













For the last fifty years the MARTIN GUITARS were and are still the aa reliable instruments used by al. first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GON], Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J: LEPKOWSKI, 

Mr. J. P. COUPA, | Mr. FERRARE, | Mr. CHAS. Dr JANON, | Mr. N. W. GOULD. | and many others. 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STHRINGS, etc., etc., etc. 


IC THE 
KipAck wi TH FAAINES 


Grand, Square and Upright 
¢PIANOS.> ~ AMERICAN 


Received Highest Award at the United States 9 
Centennial Exhibition, 1876. —s-x->>6) 
And are admitted to be the most Celebrated In- ig 
strame ate of the Age. Guaranteed for Five Years 
mM 0G. llustrated Catalogue furnished on application. 


es reas caer Terms favorable. | 
| 


Warerooms, 237 E. 23d Street. — AND — 
Factory, from 233 to 245 E, 23d St., New York. | 
me PIANOS 


ARE THE BEST. 
ESTABLISHED 30 YEARS. 
aie er 100,000 Made and Sold, 


ORGAN C0. | iitiimeawiwa.: | -* © Se WAS ae 

























































eas SMT AMERICAN ORGAN CO,, SEND FOR CIRCULAR. 











[yy 





easels 97 FIFTH AVENUE, 182 & 184 WABASH AVENUE, 
NEW YORK. CHICAGO. 


y Grand, Square and Upright 
= ea “ORTES. 


B RI GC GS S KN AB HAINES BROTHERS, HAINES & WHITNEY C0, 









ne 


1ese Instruments have been befo ore the public cow 

















“THE STERLING ORGAN CO. 
PETERBORO, N. H. pos and upon their excellence aione R. W. BLAKE, Gen’! Manager. ; I N F \ 
; THE POPULAR 
Which establishes them as UNEQUALED in Tone, | Ls ' 
PIANO STOOL WITH BACK, Touch, Workmanship and Durability. CONTAIN!NG > PTI ANOS zz 
aii ee | THE FAMOL CHIMES - 
: as Every Piano Futty WARRANTED FOR Five Years. | OF SWISS BELLS my Ss = 5 
“ Mints, the great Pianist, says about this Factories: Derby, Conn. — MANUFACTURED BY — 
Patent Stool mae 
New ¥ , June 26, 1884 WwW M. K NA B E & co. > New York Warervoms: BILLINGS & RICHMOND 
Messrs. T. F. KRAEMER & 00., New York. WARE: 77 & 9 West 14th Street, ‘ 
tried your aajustable if, CRWEN & Co., Managers. | Factory, - 124 & 126 West 25th Street. 
ck i have much f leasure in 112 Fifth Avenue New York. Chicago Warerooms: 179 Wabash Avenue. : ’ " ° . 
ie Pe eaoelenes and usetulness of the | 204 & 206 W. Baltimore St., Baltimore. R. H. Roppa, Manager. Warerooms, - - 21 East 14th Street. 
t f it Tthink it will supersede | e NEW YORK. 





"Piano Stools. for those who practise | — THE — 
m Ang Ith ink it is an absolute necessity. j C N STIM PSON 


LF. 7 ERAEME a ‘corved. Biano- eqs, M°TAMMANY PIANOFORTE: STRINGS, 
103: st 14th Street, | LYRES and TRUSSES for Upright Pianos Organette Co., 


A large variety of New Designs for Upright and 


NEW YORK. | . ie 
| Grand Pianos, WORCESTER _ MASS. SPOFFoRD & co., 


ee" CATALOGUE FREI | Appress WESTFIELD, MASS. 


CRANE & CHAPUIS, CHRISTIE Piano all Unga Hardware 


114 East 14th St., New York. 




















\NO_ FELT MANUFACTURERS. | [ls dpm HORACE WATERS & CO 


RIGH 


MANUFACTURERS OF | 
HERRBURGER- SCHWANDER, pisnotore scons,» ~SQWARE PIANOS and ORGANS. 
Have added to their Factories a finely equipped d wei nt for the manufacture of t” AGENTS WANTED. 
BEYS FOR PIANO AND CGRGAN, AN Warerooms, 1 24 ‘Fifth Ave. 


And are devoting special attention to the tastes of their American trade, Free delivery, Competition prices, 
Prompt service. Liberal conditions. Address Send for Catalogue and Prices. factory, Corner Broome and East Streets 


HERRBURGER-SCHWANDER, 16 Rue de l’Evangile, Paris, France, CHRISTIE & SCN, 209 to 223 W. 36th St., N.Y. NEW YORK. 
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SEND FOR CATALOGUE AND PRICES TO 


= FORT WAYNE ORGAN CO., Fort Wayne, Ind. 
WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 
FULL LINE OF STYLES AT OUR 


HwitT HAS NO SUPERIOR! 2.— ~NEW YORK OFFICE, with KRAKAUER BROS., 40 Union Square. 


FRNFST GABLER & BROTHER = a AND UPRIGHT PIANOS. 


— ESTABLISHED 184. — ~— ote at j Pom. 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


THE*YORK*COT TAGE * ORGANS. 


>i DEALERS, IT WILL PAY YOU TO HANDLE THEM!:- 


Manufactured by THE WEAVER ORGAN AND PIANO CoO, York, Pa. 


p 186, BOSTON SEND TO 
swe DYER & HUGHES ‘Musical Instrument Manufactory. 


- BURDETT ORGAN CO, 


LIMITED, 
































ERIn, PA. 











2 Or an 71 Sudbury Street, Boston, Mass. 
J The Best Piano in the Market. 


ESTABLISHED 1847. 


=f BBOKGANS i seg met ce aro enn 
Z on OPERY PIANO. 





os. STON = Suan wEDeGs,” 2A PEEK & SON, Manufacturers, 
” | Largest Organ Pipe Factory in the World. |" *°sttthonsinie ‘Dealers. 212, 214, 216 W. 47th St., NEW YORK. 


Responsible Dealers. 








— MANUFACTURER OF — 


siiaiiicibaaiiitiadnlieual cdsee po Pp ATEN U F Ri G HT 


Py AND. “Mi ( ASES, The very best made in every respect. THE BEST PIANO FOR DEALERS TO HANDLE. 
DN EN tae 1 ae eee Harrison Avenue, Boston, Mass. 


CED WORK, both 








is also prepared to furnish the best quality of Organ ] 


Erving Mass. Keys, Action, Wires, Knobs, &c. SELF-ACTING 





JULIOS BAUER & GO, oy, arm trie Putas 


Piano Manufacturers, A, : 2 GREATEST NOVELTY ovr! 
156 and 158 WA BAS H AVE., Cc H | CAG O, " L L.| res oe Every Fountain is Warranted to Werk to Perfection. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. & z La | ai Fame Stl, Fam Cores, Sars, Mists’ Busts. ke, &e 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. GOODS SENT ON SELECTION TO THE TRADE 


PALAGE ORGANS THE BEST IN THE WORLD. 
Six Grand Gold Medals and Eight Highes t Silver Medals within three years ; a record unequaled by anv other Manu- 

facturer of Reed Organs in the World. Send for Illustrated Cc atalogue to the 
LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 


E.G. HARRINGTON &K CO. i oS 
“Ti swwatin ryan SOGUAares Upright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








‘T. F. KRAEMER & CO. 
103 East 14th Street, 








Ca 


| 

| 

| <1 General Agents tor the United States. 
NI 

| 

| 

















#BAY STATE ORGAN way vi 1a 


PO NOT At auemonees "™" €. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
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STEIN YZ AY UPRIGHT PIANOS A SPECIALTY. 
cone sueesosuram MASON & HAMLI 


pP | A N () = Upright « Pianofortes, 
. = © & EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 


IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 













Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 






Entire Metal Frames, to which the Strings are directly attached by 





Metallic Fastenings, securing: 






1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 


NEW YORE WAREROOMS, STEINWAY HALL, 2. Greater durability and much less liability to get out of tune; will not require 


Al Ms tuning one-quarter as much as wrest-pin Pianos, They are thus especially adapted to 
Nos. 107, 109 & 111 East Fourteenth Street. use in trying situations and climates. 


. It is intended that every Piano made by this Company shall illustrate that VERY 

iT HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
CEN | RAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, them HIGHEST AWAKDS at every great World’s Industrial Exhibition 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. tor Sixteen Years. Circulars free. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, | spunared Styles wil be coe nee ean 4 Pages: Ato, representing about One 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURC, GERMANY. 


ea — 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. THE MASON & HAMLIN ORGAN AND PIANO CO., 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 









No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 
No. 149 Wabash Avenue, Chicago, Ill. 



























ONLY THE BEST MATERIALS USED. NONE BUT THE FINEST WORKMANSHIP. 
te ee: -= = —s ee - a he 


C.C. BRICCS & Co. 


Upright and Square Pianos. 


1125 WASHINGTON STREET, BOSTON, MASS. 


























Paris, 1878. 






Vienna, 1873. 





SAW MILLS: 
FELT AND SOUNDING-BOARD WORKS: DOLGEVILLE, OTTER LAKE, PORT 
“al 


DOLGEVILLE, N. Y. LEYDEN, LEIPZIG. N. Y. 
FELT & SOUNDING BOARD-FACTORIES AT DOLGEVILLE, N.Y, ‘ oe 


PIANO ORGAN : MATERIALS, 


No. 122 EAST ‘THIRTEHE SNTH STREET, NEW YORK. 


‘R FE o iv ; N re 9 McCAMMON PIANOFORTES. 
UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 


Only Successor to BOA AN, GRAY & CO. 
Square; Nadie os and Grand Pianos = 


~ JAMES M. STARR & 60 


\\\ — SUCCESSORS TO — 
| sb. 


' | Chase Fiano Co. }* 


mead 









































3 WEST 14th ST. 





NEW YORK, 


1ss3 J, 


Ay 
AZ 








Factory: 124th Street and First Avenue, New York. 


| 
BEENING & SON. RICHMOND, INDIANA. 


LOCK WOOD PR ESS, 126 and 128 Duane Street, cor. Church. New York. 














